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Riurh : a Churchly a 


For many years, churches of every size and 
denomination have found that the Orgatron 
fully satisfies the musical requirements ot 
their services. 


It provides rich, reverent churchly tone. It 
conserves space which may be used for other 
worthwhile purposes. It saves money both 
in first cost and maintenance. 


Soon there will be available two new Wurlitzer 
Orgatrons. The two-manual Series 20, meet- 
ing American Guild of Organists specifications 
and the single-manual Series 10. Each will 
set new standards of performance, thanks to 
Wurlitzer’s broad experience in electronics 
and the building of fine musical instruments. 


Write for names of nearby churches where you 
can hear the Orgatron—also name of nearest 
Wurlitzer Orgatron dealer. Your name on 
his Priority List will assure earliest possible 
delivery of a new Wurlitzer Orgatron. The 
Rudolph Wurlitzer* Company, Orgatron Di- 
vision, Dept. 1502, North Tonawanda, N. Y. 


*THE NAME THAT MEANS Music TO MILLIONS 


WURLIIZER 


O RGAIRON 


















Edward Schuberth & Co. Inc. 


11 East 22nd Street - New York 10, N.Y. 





NEW 


The Finest Album of Religious Songs 


Contents include: Agnus Dei — Holy City — 
Crucifix — Calvary — The Palms — Battle 
Hymn of the Republic — and others. 


Compiled by Paul a La Berte 


61 Easy to Play Hymns 
For Piano with Text for Singing 
Samuel Spivak 





OCTAVO - MIXED VOICES 
Master No Offering R. Diggle 








ORGAN 
Epic Ode (On the Tune Halifax) 


R. Diggle .75 
































A helpful outline book for organists, 
choirmasters and amateur musicians 





EVERY CORNER 
SING 


By JOSEPH W. CLOKEY 





E VEY church musician who must plan or render music 

for church services will greatly appreciate this little 
booklet. Completely non-technical, the booklet explains 
how to judge and interpret worship-music and gives many 
valuable suggestions to the choirmaster and organist for 
improving the selection and rendition of musical selec- 
tions. Paperbound. 50 cents 


A “List of Choir and Organ Music for the Small Choir’ has 
been compiled by the author as a supplement to the above 
booklet. All selections listed are from easy to medium 
difficult. 25 cents 


Postage Additional 


MOREHOUSE-GORHAM CO. 


14 EAST 41ST ST. NEW YORK 17, N.Y. 





























SINGING TONE 


is the result of an intelligent fostering 
of overtones in the voicing. 

A “smooth” flute may be pleasant 
enough to the ear when heard alone, 
but in combination is likely to be list- 
less and heavy. Since it has little of 
the aura of harmonic tones it stands 
apart as an unassimilated individual. 

Any tone that requires the constant 


use of the tremolo to make it interest- 


ing is an example of dull voicing. 






AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD Harrison, President 
_ WituiaM E. Zeucn, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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28 THE FIRST ESSENTIAL: INTERESTING MUSIC 


REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Music of 1945 Easter Season 


The following are noted as having received especially favor- 
able reviews last year. 

AE—Wm. H. Buckley: “Blow golden trumpets,” C, 7p. 
me. (Ditson-Presser, 16¢). Jubilant, rhythmic, melodious; 
for average choirs and congregations. 

AE—Dr. Joseph W. Clokey: “I am risen” and “This is 
the day,” Sp. me. (J. Fischer & Bro., 15¢). Introit and 
gradual for Easter; two classic-toned bits of pure church 
music at its best; simple and direct in appeal. 

ASP(CJ)—Wm. A. Goldsworthy: “On Palm Sunday,’ 
Bfm, 14p. md. (Gray, 20¢). Descriptive, impressionistic, 
somber; a great anthem for Palm Sunday in any church. 

AE—Dr. T. Tertius Noble: “That Easter morn at break of 
day,” 12p. t. me. (J. Fischer & Bro., 18¢). Adds conviction 
and quality to the Easter service; melodies, themes, treatment, 
all are top quality. 

AL—Harry Rowe Shelley: “Into the woods my Master 
went,” Bf, 6p. me. (Schirmer, 15¢). Music of the kind aver- 
age congregations like. 

AGE—R. Deane Shure: “A green hill bright with morn,” 
Df, 9p. md. (J. Fischer & Bro., 18¢). A grand one, written 
to make the Easter text mean its utmost; a setting that should 
be used in every church having a junior choir. 


Music for the Easter Season 

AE—Dr. Robert Leech BEDELL: “Sing we this morn,” 
Am, 2p. u. me. (Boston Mus. Co., 10¢). Text by Composer. 
An anthem on the hard-sounding side because of its minor 
key. 

*A2E—Bohemian, ar.Dickinson: “Lord is arisen,” G, 3p. 
e. (Gray, 15¢). Simple and straightforward; could be made 
interesting by antiphonal choirs, or adults contrasted with 
juniors. 

AE—Robert ELMORE: “Easter bells are ringing,” G, 7p 
e. (Galaxy, 16¢). Rather appealing melody presented in a 
variety of ways to make the most of its simplicity and charm; 
one section has the under voices hum on ‘oo’ while the 
sopranos sing the text. We rather think choirs will enjoy 
doing this one. 

AE—Samuel Richard GAINES: "Again the Lord of life 
and light,” 8p. md. (Morris, 15¢). L.Barbauld text. This 
anthem was first published in 1931 but has such pleasantly 
rich harmonies and strong rhythms that choirs and congrega- 
tions will welcome it heartily. The accompaniment, while all 
simple enough, is none the less a vital factor. 

*AE—German, ar.Phelps: “Easter Joy,” Bf, Sp. e. (Gray, 
15¢). Here’s one with lots of rhythm and joy, excellent for 
a processional; simple but so direct that it carries the hearer 
along with it and puts that joy message across. 

A2E—John HOLLER: “Easter Carol,” D, 3p. e. (Gray, 
15¢). M.A.Nicholson text. ‘For unison voices with op- 
tional descant.”” An attractive melody of good qualities for 
unison singing, with the descant not particularly a help un- 
less sufficiently restrained. AE—"Risen Christ,” F, 7p. e. 
(Gray, 16¢). C.Winkworth text. Melodious and rhythmic; 
simple music that can be made quite effective. 

AS(J)E—Ralph E. MARRYOTT: “Gateway Carol,” Af, 
6p. u. me. (Gray, 16¢). C.E.Flynn text. Opens with chorus 
humming against melody and text by juniors or a solo voice. 
Quite attractive music, wholesome and genuine, that grows 
in appeal. 


THE BACH READER 
A book by Hahs David and Arthur Mendel 
© 6x9, 431 pages, illustrated, cloth-bound (Norton 


& Co.). “A life of Johann Sebastian Bach in letters and 
documents . . . a comprehensive collection of the most signi- 
ficant original source material . . . the personality of Bach 














Latest Choral Publications 
Fall 1945 - Spring 1946 


TREBLE VOICES -- SACRED 


As It Began to Dawn (Easter)—Vincent-Riegger 
Breathe On Us, Holy Spirit—Fairchild-Riegger 
Christ Whose Glory Fills the Sky—Cain 

Lord is My Shepherd, The—Cain 

Mass To All Souls—Ibbotson 

Prayer for Country—Clement 

Regina Coeli (He Liveth, Zion, Rejoice)—Neville 
Upon a Hill (Lent)—Townsley-Cain 

Veni Jesu—Cherubini-Riegger 


MIXED VOICES -- SACRED 


Adoramus Te (Motet for Holy Week) —Unknown-Cain 
SATB 

As It Began to Dawn (Easter) —Vincent-Riegger 

Beata Es Virgo (Motet for Visitation) —Hasler-Cain 


Breathe On Us Holy Spirit—Fairchild-Riegger 

Easter Passacaglia (Ye Watchers and Ye Holy Ones) 
—Riegger SA 

Easter Passacaglia (Ye Watchers and Ye Holy Ones) 
—Riegger A 

Ecce Quomodo Moritur (Motet for Holy Week)— - 


He Who Would Valiant Be—Cain 

Holy, Lord God—Cain 

Jesus Comes Now (Palm Sunday)—Williams 

Jesu, In Thy Care and Keeping—Bedell 

Let My Prayer Be Set Forth—Pears 

Living God, The—Hewitt-Riegger 

Loquebantur Variis Linguis (Motet for Pentecost) 
—Palestrina-Cain 

More Love To Thee, O Christ—DuVall 

Ne Timeas, Maria (Motet for Annunciation) —Vittoria-Cain 


Now Let the Full-Toned Chorus—Bedell 
O Day of Light and Glory (Easter)—Mueller 
O Rex Gloriae (Motet for Ascension)—Marenzio-Cain 


O Saviour of the World (Lent)—Pears-Riegger 

O Vos Omnes (Motet for Holy Week)—Croce-Cain.... 
Psalm of Trust, A—Gessler S 
This Holy Day of Days (Easter)—Jones 

Upon a Hill (Lent)—Townsley-Riegger 

Upon a Hill (Lent)—Townsley-Riegger 

Ye Servants of God—Cain 


MEN’S VOICES 


In Memoriam—Sykes 
Into the Woods My Master Went—Sykes 
Prayer Universal—Cadman-Riegger 


PUBLISHED BY 


Harold Flammer, Inc. 
10 E. 43rd St., New York 17 


PUBLISHERS AND DEALERS IN MUSIC OF ALL PUBLISHERS 
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Owo recent compositions 


Requiem JOHN emesmeemn 


Gabriel Faure -~ ; 
for “The Lord’s Prayer’’ 


Opus 31, for low voice and organ 





Soprano and Baritone Soli, Chorus and Orchestra 


Latin and English Text 


Edited by 
pieieniees ““The Berceuse’”’ 
Vocal Score $1.25 Opus 32, for medium voice and piano 


This is the first time that this masterwork has WorDs AND MUSIC by JOHN HAUSSERMANN 
been made available in the English language. 
Beautifully translated. 

e. Not just a reprint. "A scholarly contribution 
by the distinguished Mack Evans of the 
University of Chicago." 

e Practical for all choirs and choral organiza- Both compositions privately printed with a limited 

tions. A truly sensitive work that is known edition. ‘The Lord’s Prayer is priced at $1.00, and 


as a vocal masterpiece. 
“The Berceuse’”’ at 75¢. 


The Perfect Musical Offering For 


Memorial Services Address all communications to Concert Manage- 
ment Willard Matthews, “South Penthouse,’ 123 
23 E. Jackson Blvd. 3 
H. T. FitzSimons Co. Inc. Chicago 4, Illinois East 53rd Street, New York City 22, N. Y. 















































What Gives an Ensemble Value? 





The specification is the starting-point—but no more. No organ can rise above 
its stop-list but the equally essential ingredient of success is scaling and voicing 
—choice of individual stop timbre and power. 

Both good and bad work lie within the letter of the scheme. The difference 
can be enormous—and still "legal." 


What one of the great variety of Diapason timbres shall we choose? What 
power and color of Octave, Twelfth, Fifteenth? What mixtures? What gen- 
eral balance between unisons and off-unisons? What kind of Gambe? What 
type of Flute? What Trumpet—or Trompette? 

Not only must each stop be chosen for itself but for its duty to its neighbor. 
The ensemble must be fitted to the room, the degree of brilliance and bass- 
treble balance to the acoustics. 


The factors to be considered are so numerous and so vital as to sober the 


most competent. 
The solution of such problems is organ design. It does not show on paper— 


but it makes or breaks any organ. 





AUSTIN ORGANS, INC. - Hartford 1, Conn. 


(Member, The Associated Organbuild 
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comes alive again—in his own words and in the testimony 
of contemporaries. . . Here are documents relating to his 
personal and business life, letters, family papers, anecdotes. 
. . . This book contains all the surviving sources of any im- 
portance from which our knowledge of Bach’s: life and repu- 
tation has been drawn.” Forkel’s book On Johann Sebastian 
Bach’s Life, Genius, and Works is here given complete, as 
Section 6 of the book. 

So here we have another grand book on that man Bach 
who ranks as one of the wonders of the human world. This 
time instead of having authors talk about Bach, we have a 
vast amount of research into original documents of the Bach 
era so that Bach spzaks for himself. It’s too bad the pub- 
lishers did not indicate the price, but whatever it is, the 
book is worth it. 

Records and decuments of all kinds are included, all in 
English translations, and mostly without comment, but they 
add up to a picture of the conditions surrounding Bach and 
the way he reacted. He evidently found the music-commit- 
tees of his day as hopeless as many are today; he sometimes 
ignored them, sometimes fought them. He generally won. 

Here’s a human document about a very human being— 
however one intensely interested in his work—that should 
help every Bach enthusiast understand the man better, inter- 
pret his music at last with fidelity to the thing Bach was 
trying to do—which, shorn of its halo, was nothing more than 
make lovely music for anybody who happened to like music. 
Not a book to read at one gulp but one to take in large ot 
small doses, as the spirit moves. 


IN EVERY CORNER SING 
A booklet by Dr. Joseph W. Clokey 

@ 4x6, 86 pages, paper-bound (Morehouse-Gorham, 
50¢). “This book is an attempt to give an understanding 
and appreciation . . . so that the man in the pews may have 
an intelligent knowledge of what constitutes the good and 
the bad in church music. It will be found especially helpful 











LENTEN and EASTER = OCTAVO and ORGAN 
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as a guide for the layman and amateur musicians who serve 
the small church... It lays great emphasis on the importance 
of congregational singing and stresses the functional use of 
music in worship rather than its use as an end in itself.” 
Dr. Clokey calls it ‘‘an outline of church music for the lay- 
man.” To him who says he knows nothing about music but 
knows what he likes, Dr. Clokey would reply, “If you know 
nothing about music, then learn something. You will get 
more satisfaction out of what you like if you know something 
about it.” Again, “Association of ideas is a capricious thing. 
. . . The most sublime moment may be spoiled by it. The 
most trivial thing may be hallowed.” To the musician: “Do 
your critical thinking apart from the services. If you are 
critically alert during worship you are not worshiping.” 
Again, “No interpretation will be effective if the music is 
too difficult.” If anyone thinks of Dr. Clokey primarily as 
a great composer, this little book will prove him a great 
master of practical church music. While claiming it to be 
for the layman, it is invaluable to the organist, amateur or 
professional; every organist will profit by reading it—T.S.B. 


Guild's Examination Booklet 


American Guild of Organists issues detailed booklet on examinations 
® Says the Preface, “This Examination Booklet has 
been prepared to explain the precise requirements of the ex- 
aminations given’’ by the Guild, examinations that “are the 
result of long experience and conscientious endeavor to 
formulate a series of thorough and just tests for well-qualified 
church” organists. These Guild exams “provide a goal of 
distinguished achievement for serious-minded students. . 
The booklet contains a general survey of the examinations 
. and an analysis of the various requirements.” S. Lewis 
Elmer, warden, has long wanted such a booklet in print under 
official Guild production; now he has it, and can well be 
roud of it. 
The booklet contains Dr. Hugh Porter’s illustrated article 





SA 0 BARTER AERO oo ei oe. Ste neeuebowu:c Margaret Starr McLain 4090 .12 
S.S.A. — THOU HALLOWED MORN OF EASTER......... Claude Means 4504 .15 
ORGAN — PRELUDE........... Caesar Franck, Arr. by Wm. A. Goldsworthy 1.00 














TE AWARENING. .... 5.65 cndes eww Mueller 4076 .12 

O GIDORIOUS HOUR........... Tschaikowsky 4053 .10 

HOSANNA (Palm Sunday)............ Granier 4055 .12 

THE PALMS (Palm Sunday)............ Faure 4050 .12 

LEMIRE ST RROIN Goss bn cen dchvebwawe McLain 4082 .12 
5.5. Al. 

LIFT UP YOUR HEADS (Palm Sunday). .Scholin 4500 .15 
aea0 19RD IS RISEN... : i... 65000000 Gounod 564 .12 
S. fl. ZB. 

AGAIN THE LORD OF LIFE AND LIGHT 

Gaines 923 .15 
ALLELUIA, CHRIST IS RISEN TODAY 

Stickles 977 .15 
ALLELUIA, SWELL THE STRAIN..... Hosmer 796 .12 
DAY OF RESURRECTION............. Gaines 916 .16 
CHRIST THE LORD IS RISEN TODAY.... Day 881 .12 
AN EASTER HALLELUJAH.......... Wrigley 938 .12 
HALLELUJAH! HE IS RISEN......... Francis 996 .15 
Fa Re IE, oc Was EGS se Se Eko MoS Day 906 .16 
HE LIVES TO PLEAD FOR ME...... Davies 959 .15 
I SAY TO ALL MEN FAR AND NEAR Mueller 922. .15 
LO, THE WINTER IS PAST............ Frazee 931 .12 
SEE, THE KING OF KINGS TRANSCENDENT 

Bornschein 972 .15 

PRUE ae Beek AOE ox hwo dake ewes eee ew Day 930 .16 








RGEIRUST MS URIGEN cc oseeScs .wcuceeesacucus Saxton .50 
CONCERT FANTASIA (‘‘He Is Risen”)....... Diggle .50 
DEVOTION (Lenten) ........0.06.46 6655445 Scholin .50 
BASTER MORNING... 2. 5. 5526 d seen cde Malling .50 
EASTER MORNING... «2... ...5.000045 Baumgartner .50 


EASTER VISION (“Strife Is O’er’—Palestrina) 




















Thatcher .50 
FESTIVAL TOCCATA (“Alleluia He Is Risen”) .Diggle .60 
FUGHETTA (“Rise My Soul and Stretch Thy Wings’’) 
Saxton .50 
THE MASTER HATH A GARDEN........... Mueller .50 
PAGAN TOF EASTER |. oo sis os widen Sees cis Mueller .50 
PALM BRANCHES (Palm Sunday)... Faure-Westbrook .50 
PAQUES FLEURIES (Palm Sunday)........... Mailly .50 
PASTORALE (Lenten) ...... 2. sccccccccasecs Scholin .50 
PROCESSIONAL TO CALVARY (Good Friday) .Stainer .50 
ASSOMG OF PRIUIMPH. ooo s oc os canes Mueller .50 
SUNDOWN AT BETHANY . .....0060066..0008 Diggle .50 
pe Ce a Le 6 Cie Mueller .50 





EDWIN H. MORRIS & COMPANY, Inc. 





1619 BROADWAY 





NEW YORK 19, N. Y. 
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Organ Music You Should Know... 


The world's best loved organ compositions . . . the classics, the 
standards, the moderns . . . sacred, operatic, and characteristic 


pieces... all 


SELECTED SOLOS Three FEY cure 


for Organ 


CHANT PASTORAL................ John M. Klein 
CHORALE & FUGHETTA 


FANTASIA ON A THEME 
(From "The Last Hope"). Gottschalk-Walton 


FANTASIA ON FOUR CHRISTMAS 


PRELUDE.................... Anatole Liadow \ arr. by 
| ne S. Pantschenko Springer 
REMEMBRANCE. ..................... C.A.J. Parmentier 






MEDITATION ......0.0...0...00cce C.A.J. Parmentier 
NATIVITY, Op. 185 





— Arsene Siegel 


are found in the BMI Organ Library. 
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Write for your catalogue 
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on how to prepare for the organ-playing tests; Norman Coke- 
Jephcott’s Approach to Associateship Counterpoint Problems, 
and discussions of strict counterpoint, fugue, orchestration, 
etc.; articles by Harold W. Friedell, examination-committee 
chairman, on Associateship problems, ear training, etc.; an 
article by Ralph A. Harris on the choirmastership tests ; and 
a wealth of materials that will be of great help to any organ- 
ist preparing for any of the Guild’s examinations. Until re- 
cent years when several specialized schools began offering 
courses for church organists, granting recognized degrees to 
successful graduates, there was no public measure of an organ- 
ist’s probable competence other than the two certificates 
earned through the Guild’s Asscciateship and Fellowship ex- 
aminations; it would seem, lacking a degree from any of 
these all too few institutions, no serious organist could afford 
to go on with his profession without earning one or both of 
the A.G.O. certificates. 

This booklet is the first, so far as we know, to give such 
practical and detailed assistance to examination candidates. 
It is 7x10, 46 pages, lavishly illustrated with thematics and 
examples, paper-bound, and may be obtained from the Guild 
office at $1.00.—Eb. 


‘Universal Organ Album’ 
Review by ROLAND DIGGLE, Mus.Doc. 

In this new collection in the Everybody's Favorite 
series (Amsco Music Publishing Co., $1.00) I have en- 
deavored to bring together a selection of unfamiliar material 
that will prove attractive to the average organist for either 
church, home, or recital use. Of the 35 numbers more than 
half have not appeared in other collections and are more or 
less new to American organists. 

Some of the numbers, such as the Grand Choeur Dialogue 
of Gigout, Air and Variations of Handel, Grand Choeur in 
D of Guilmant, and the Fivale from the same composer's 
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First Sonata have been shortened in order to make them more 
practical for church use. 

There are special arrangements of such favorites as the 
Allegretto from the Franck Symphony, the Andante from 
the Tchaikowsky piano concerto, the charming Andantino 
from the same composer's Fourth Symphony, the Largo from 
the Bach Concerto for two violins, and the Verdi Recordare. 
They have been arranged with a small instrument in mind 
and are most effective. 

Other numbers of interest are the Barcarolle of Sterndale 
Bennett, a fine piece of seven pages quite suitable for church 
or recital. An Introduction and Variations by J. A. Meale 
will prove popular, as the tune is well known. The Mailly 
Toccata is a brilliant number that deserves wider use than 
it has received in the past. I believe you will like the num- 
ber titled Devotion by G. Merkel; this is the slow movement 
of his sixth sonata and is an ideal service prelude. I have 
followed this with a part of the last movement of the sonata 
which is based on the splendid tune ‘‘How brightly shines the 
morning star’; it makes a good postlude. Then we have an 
Introduction and Allegro by F. E. Bache, Fughetta on 
G.A.D.E. by Rheinberger, two hymntune pieces by Frost, the 
Allegro from the Fourth Concerto of T. S. Dupuis, and num- 
bers by Brahms, Matys, Popper, Marshall, Wesley, Spohr, and 
others. 

There is a splendid Poem Erotca by Weatherdone that I 
am sure will prove a favorite and I hope you will like the 
new numbers by the editor of the book; they are a Fantasy 
on the Bach air Come Sweet Peace, a five-page piece that is a 
sort of improvisation on the tune. A Joyous Remne is a Six- 
page number that is effective without being difficult. Others 
are A Cloister Idyl, Consolation, and a Prelude on Llanfair. 

This Universal Organ Album is the 57th in the Amsco 
series and I recommend it to all organists in the land. If in 
these 160 pages you do not find full value and a great deal 
of playing enjoyment, I miss my guess. 
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UNIVERSAL ORGAN ALBUM 


of all sizes. 
Hammond. 












“EFS” No. 37 
SELECTED 

ORGAN SOLOS 

Contains outstanding organ solos 
selected by Roland Diggle. Ex- 
cellent as recital and concert 
pieces. Hammond _ registration 
included. 


“EFS” No. 27 

ORGAN MUSIC 
Selected by 

Roland Diggle 

Presents a studied and specific 
program for the organist for use 
on small or large organs; includes 
Hammond registration. 





AMSCO MUSIC PUBLISHING CO. 


Just Off the Press? 


EVERYBODY’S FAVORITE, No. 57 


UNIVERSAL ORGAN ALBUM 


The latest issue in our already famous organ series 
35 Selections + 


Carefully arranged and edited by Dr. Roland Diggle, nationally 
known organist, composer, editor and critic. 

Contains 5 of Dr. Diggle’s original compositions and at least 24 
others which are little known and not found in other collections. 

Playable by organists of average ability and effective on organs 


Other Organ Books in Everybody’s Favorite Series 


“EFS” No. 11 

ORGAN PIECES 
Contains over 50 specially se- 
lected compositions covering the 
entire field of organ music. A 
folio every organist should own. 


Each folio contains 192 pages—Price $1.00 Each—At your music dealer or postpaid direct from 


1600 BROADWAY 


160 Pages’ - Price $1.00 


Includes registration for the organ and also for the 


“EFS” No. 17 
139 SELECTED 
ORGAN PIECES 


Contents embrace Preludes, Post- 
ludes, Chorales, Marches, Ora- 
tories, ete., plus instructions on 
how to modulate and improvise. 
With Hammond registration. 


“EFS” No. 47 “EFS” No. 34 
STANDARD A Master Selection of 
COMPOSITIONS Compositions for Organ 
FOR ORGAN Arrangements equally effective on 


large or small organs and play- 
able by organists of average abil- 
ity. With Hammond registration. 


Another great collection of organ 
solos compiled and edited by 
Roland Diggle. Includes regis- 
tration for the Hammond. 








NEW YORK 19, N. Y. 





























OUTSTANDING ORGAN WORKS | 


from the catalog of the Oxford University Press, London 


Carl Fischer, Inc., sole American agents for Oxford Publications 


FOR EASTER SERVICES 
An Easter Alleluya—G. Slater 
Prelude and Fugue in C minor 
R. V. Williams 
Music for Organ—S. Karg-Elert 
Five Short Pieces—P. W. Whitlock 
Postlude—H. G. Ley 
Organ Concerto in Bb major No. 2 (Ist set) 
G. F. Handel 
Three Pastorals—R. Milford 
The Pilgrim. Choral from Mozart's ‘Magic 
Flute'—A. Hutchings 


NEW ISSUES 
Largo. From Concerto in F minor for Clavier 
and Orch.—Bach, arr. S. D. Wolff 60 
Pastorale du Nord—R. Hall 80 


INSPIRING COMPOSITIONS BY BACH 


Jesu Meine Freude—arr. B. Williams .60 
Jesu, Joy of Man's Desiring—arr. H. Grace .80 
Sleepers Wake—ed. H. K. A. 1.00 
Sheep May Safely Graze—arr. S. deB. Taylor 1.00 
Humble Us By Thy Goodness 

arr. B. Williams 60 


CARL FISCHER, Ine. 


Cooper Square’ New York 33. N.Y. 
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There is something about 
the very nature of bell 
music that expresses the 
memorial spirit . . . and 

in the harmonic tuning of 

a Deagan~ Carillon bell 
music attains heights of ex- 
pression never before ap- 
proached, . - Here is 
tonal fidelity that stirs the 
soul, beauty that holds the 
promise of joyous reunion 
on other shores. . . . What 
form of War Memorial could 
possibly be more eloquent 

or appropriate? Let us send 
you interesting particulars. 

- + + Jd, C. Deagan, Inc, | 
371 Deagan Building, Chi- = 


DEAGAN 
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EFFECTIVE 


3 3 CHORUSES 
FOR LENT AND EASTER 


Lent 


SATB, unless otherwise specified 


Oct.No. Price 
Gallus (Geiringer). Lo Now, So Is the Death 
of the Just Man 
At the Cry of the First Bird (Full) 
The Cross Bearer (Full) 


Matthews. 


8424 .15 
8809.16 
9243 .16 


Guion. 


Come unto Him, from "The Triumph of 
of the Cross" 

pessimus (Judas, who 
dealt most cruelly) 


When Jesus in the Garden (SAB) 


8817 .15 
Judas, 


Victoria. mercator 


8486 .10 


Wasner. 8822 .15 


aster 


Cantatas 


The Stone is Rolled Away 


Protheroe (Treharne).° Eastertide (SSA; S and A 
Soli) 


Friml. 


SATB 
Aichinger. Regina Coeli (He is Risen) 
Bush. Easter Carol 
Deis. Four Easter Carols 
Haydn (Milligan). He Died for Us (S Solo) 
Lockwood. Hosanna 
Sing, My Tongue, the Saviour's Glory 
The Lord has arisen, Alleluia! 


Lowens. 


Macfarlane. (T or 


S Solo) 

Mueller. Alleluia! Morn of Beauty 

He Is Risen (With 2-part Junior Choir) 

Jesus, Lord of All Acclaim 
The Robin and the Thorn (a cappella) 
Poteat. In the End of the Sabbath 
Robb. Easter Carol (On a lovely Easter Morning) 
Schilling. He Lives Again in Me 
Schimmerling. For Easter Morning (Full; a cappella) 
Shaw. With a Voice of Singing (Full) 
Sweet. Awake, Awake, Good People 
Turner-Maley. Hail Your Risen Lord! 


Niles. 


SSA, unless otherwise specified 
Chaffin. The Bells of Easter Morn 
Elvey. Christ Is Risen from the Dead 
Gaul. Hail to the Risea Lord! 


Handel (Geer). Deck Thyself, My Soul, with Glad- 
ness SSAA) 


Harker. 
Niles. 
Simper. 


As It Began to Dawn 
The Robin and the Thorn (a cappella) 
King of Kings 


ORDER TODAY FROM YOUR LOCAL DEALER OR 


GSCHIRNYS 


New York 17 Los Angeles 55 
3 East 43rd St. 700 West 7th St. 


Cleveland 14 
43 The Arcade 
































Recent Anthems 


for Treble Voices 


Hear My Prayer 
Come, Holy Spirit 


5.5. A. 





Te Deum in Bb 
Fairest Lord Jesus 


S.A. 
A Song in Praise of the Lord 


NAGLER, arr. DICKINSON 


Dearest Jesus, Gentle, Mild 


15TH CENTURY, arr, DICKINSON 


An Easter Carol 
Thou Wilt Keep Him 


Unison 
hasan 


An Easter Carol (optional descant) 


God Watches Over All 


THE H. W. Gray Co. 
Agents for NOVELLO « Co. 











GRAY-NOVELLO 


arr. GENA BRANSCOMBE 


GRAY-NOVELLO 








LoulIsE P. STONE 
arr. BORIS LEVENSON 


C. V. STANFORD 


Eric H. THIMAN 
S. S. WESLEY 


JOHN HOLLER 
D. D. KETTRING 


159 East 48th St. 
New York 17, N. Y. 














Westminster 
Choir College 
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JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 

















Anthems 


# rogram Suggestions for Lent and Caster 
































Barnes, E. S. 


Cantatas 


J. FISCHER & BRO. - 








Biggs, R. K. — 
Clokey, J. W. — 
Clokey, J. W. _ 


Goldsworthy, W. A. — 
Larson, D. J. —- 
Lester, W. _— 
Melrose, M. — 
Pollak, W. T. — 
Shure, R. D. -o 
Skeat, W. J. — 
Skeat, W. J. — 
Skeat, W. J. ~ 


Clokey, J. W. — 
Eichhorn, H. W. - 
McKinney, H. D. — 


(Above compositions for mixed voices unless otherwise mentioned.) 


Abide With Me 


15 


Joy Dawned Again—s.s.A. — 

Christ Conquereth — 16 
Two Short Motets for Easter — 15 
1. I am Risen and Still With Thee 

2. This is the Day Which the Lord Hath Made 
Dawn in the Garden — 18 
Christ Was Crucified — 16 
An Easter Sequence _- 25 
Go to Dark Gethsemane — 16 
To the Paschal Victim — 5 
A Green Hill Bright With Morn — 18 
Christ’s Entry Into Jerusalem = .16 
Calvary — .20 
The Resurrection _- 18 
The Temple — .80 
Mary Magdalene—s.s.a. — .60 
The Three Marys — 1.00 


119 West 40th St. 


: New York 18, N.Y. 
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T. SCOTT BUHRMAN_- - 


EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*— Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's ‘oices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
ao 4-part plus, etc 

Mixed voices and straight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 
A—Ascension. 
C—Christmas. 
E—Easter. 
G—Good Friday. 
L—Lent. 

After Title: 

c.q.cq.qc.—Chorus, quartet, chorus 
te me or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 


—New Year. 
P—Palm Sunday. 
S—Special. 
T—Thanksgiving. 


—e 

pages, etc. 

ec art writing, etc. 
Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

—— pipework, or detail 
pho 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. os change. 
t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
irst. T.A.O, assumes no responsibility 
for spelling of unusual names, 
Recitals: *Indicates recitalist gre 
the builder credit on the printed 
program; if used after the tit e of a 
composition it indicates that a "'solo- 
ist" preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 
a—Alto solo. q—Quartet. 
b—Bass solo. r—Response, 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 
h—Harp. u—Unaccompanied. 
Mt se choir. v—Violin. 
m—Men's voices. w—Women's 
— _. 
o— og _ pages, etc. 
p—Pian p—3-part, etc. 
leyphonsting susie a duets, etc. 
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mw 1945 Contributors @ F 
Dr. Homer D. Blanchard Charles Pf McManis 
Dr. C. P. Boner Joseph W. Nicholson 
Allen B. Callahan ES Quinby 
Raymond V. Chaffee The Hon. Emerson Richards 
Dr. Roland Diggle H. A. Rooksby 
Rowland W. Dunham Paul Swarm 
Paul Friess Reginald Whitworth 
David R. Fuller Donald Thotning Wood 
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EDITORIAL & ARTICLES 


St. Michaelskirche, Hof 
St. Michaelskirche Tracker-Action 
Costs—Cantata—Future .... 


THE ORGAN 


Organ of the Century 

Organ in St. Anne’s, Annapolis 

Organ in St. Michaelskirche, Hof 

Two for Comparison 

Organs: Annapolis, St. Anne’s 
Ardmore, First Methodist 
Atlantic City, Richards Residence 


New Wilmington, Westminster College ... 


Hof, St. Michaelskirche 


CHURCH MUSIC 


Dean Dunham: Degrees 
Charge to an Organist ... 
Salary Percentages 

Service Selections 


RECITALS & RECITALISTS 


Critique: Mt. Holyoke Glee-Club 
Advance Programs 


NOTES & REVIEWS 


American Composers: Mr. Whitney ..51 
American Orchestral Composers 4 
Corrections 

EE TOGROGUGUR G55 s6 55:4) 0).0 ow 0 008s 26, 44 
Events-Forecast 

He’s Still in That Army 

Legal Notes 

New Organs 

Phonograph Recordings Reviewed 

T.A.O. Notes 


PICTORIALLY 


Atlantic City, Richards Residence 
Hof, St. Michaelskirche 
Orgatron 


PERSONALS 


Baker, Dr. Robert 
Barker, Dr. Cyril 
Biggs, E. Power 
Clokey, Dr. Joseph W. 
Combs, Elizabeth M. 
David, Hans 

Diggle, Dr. Roland 
Douglass, Ruth 
Einecke, Dr. C. Harold 
Ellsasser, Richard 


Cover-Plate 
Frontispiece 
Editorials 


In the Richards Residence 
Dr. Homer D. Blanchard 


. Moller 
Heydenreich 1798.p25,m36,ac39,m40,m54 


Editorial 
Dr. Sylvester 


Christmas-Carol Concert 
Past Programs 


Repertoire & Review, 28: 
Books 
Church Music: Easter 
Dr. Diggle’s Column 
Easter Music of 1945 
Organ Collection 


Aeolian-Skinner 38 
Heydenreich .....p25,m36,c39,m40,41,54 
Wurlitzer 6, c44 


Haussermann, Jonn 

Hilty, Everett Jay 

Hirt, Harry Oliver 

Juilliard School of Music 
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McManis, Charles W. *41 
Van Dusen, Dr. Frank 
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Whitney, Maurice C. ............ *b51 
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THERE OUGHTA BE A LAW 


Seem so, wouldn't it? When a simple contact, wire, and magnet perform so many functions in 

other realms today, why can't we expect them to eliminate the bunglesome trackers, stickers, rollers, 

and all that of this 1798 Heydenreich 2m in St. Michaelskirche, Hof? Note the cable to electro- 
pneumatic section, a Steinmeyer improvement in the 1939 reconditioning. 
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The Organ of the 


Designed and owned by SENATOR RICHARDS 


Now nearing completion in his residence in Atlantic City, New Jersey 


LH erewrre we present a stoplist 
that results from decades of intensive research and experi- 
ment, a stoplist that was planned without the slightest lim- 
itations of space or money. The Hon. Emerson Richards 
decided he wanted to own an ideal organ. Size? He dtdn’t 
give it a second thought. His aim was the ideal, not size. If 
something was useful, it went in; if something was considered 
useless, it was kept out. 

Just the same I think comparative size may interest our 
readers. The organ as it will stand within the next few 
months, minus the additions of the prepared-for registers, 
minus those two ancient organs soon to arrive from Germany, 
is larger than any of the imposing organs in this list: 

Grace Cathedral, San Francisco 

University of Texas 

Municipal Auditorium, San Francisco 

University of Chicago 

Carnegie Music Hall, Carnegie Institute, Pittsburgh 
Possibly this comparison will displease the Senator, but it 
doesn’t matter. He has created a truly great instrument and 
I want T.A.O. readers to have an accurate appreciation of its 
relative position in the world of organs. 

Senator Richards got his first instrument in 1899; this is 
the seventh. The sixth was in partly-dismantled state for 
some years. T.A.O.’s August p.176 photo of the music-room 
fails to do it justice; it’s larger than it looks. Incidentally, 
this organ proves the stupidity of those who pretend the 
size of an auditorium dictates the size of the organ a church 
should buy or has any slightest relationship to it. Music-room 
is 40’ long, 20’ wide, 20’ high. 

When two men work as closely together on an art product 
as the Senator and G. Donald Harrison did and are still 
doing on this instrument, it is difficult to say which man did 
what, but possibly the Senator puts it best when he says the 
design is his but the technical direction is Mr. Harrison’s. 
“The ‘old pipework has been revoiced beyond ‘recognition, 
while the new work is simply magnificent.” 

Years ago the Senator purchased two ancient Positivs in 
Germany and made arrangements to have them restored and 
shipped to him, but Hitler and his Germans had other ideas 
re those two instruments are still reposing abroad. How- 
ever, sanity and a little decency have been hammered into 
German heads and it is expected Mr. Steinmeyer, Germany's 
most prominent builder in whose custody the organs are, will 
be permitted to ship them to their owner at last. According- 
ly, provision in the console has been made to play both in- 
struments. Allied armies did no damage to Mr. Steinmeyer 
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February 1946 


Century 


After several decades of intensive study and experi- 
ment the Hon. Emerson Richards designs an organ 
for his own residence, subjects it to innumerable 
alterations and additions along the way, and will 
now soon see it brought to final completion. 


or his home or factory, nor did they want to; the nazis had 
other intentions but were fortunately kept too busy in recent 
years to carry out their plans, so Mr. Steinmeyer’s head is still 
on his shoulders where it always has been. 

A tonal analysis and discussion of the organ must wait 
some months, but here are the console facts. 

Those two ancient Positivs will be playable, one from the 
Great manual by the small stopknobs in the face of the left 
jamb, the other from the Positiv (bottom) manual by the 
knobs similarly located in the right jamb. In the left jamb 
the stopknob groups are Pedal and Swell; in the right, Great 
(first two rows), Positiv (third row and bottom part of 
fourth), Choir (top part of fourth row and complete fifth 
and sixth rows). 

Tremulants are in the left and right keycheeks. Indicator 
lights are above left and right ends of top manual. 

The coupler-groups are, left to right: 8 stops coupled 
individually by this means to Pedal, 3 manual-to-pedal, 3 
manual-to-Great, 7 to-Swell, 3 and 2 Positiv and Choir 
couplers and quasi-couplers, 3 Chimes to three claviers, 2 
Glockenspiel to two manuals. Thus the monkey-business is 
kept entirely away from the stopknobs so that the registers 
shall never be contaminated by close association with borrows 
or other evils. And for the sake of idealism, that is precisely 
as it should be in a world where idealism has all but been 
completely annihilated. 

Here truly is an organ that will play any kind of music. 
Just to check on the Senator, the stoplist shows, among the 8’ 
manual registers, 4 Diapasons, 6 flutes, 15 strings, 3 wood- 
winds, 2 brass; there are 8 off-unison registers with their un- 
limited color possibilities, and 30 ranks of mixtures, to which 
the Pedal Organ adds 11, making a total of 41 ranks of 
mixtures. Unfortunately there is nothing to be said in de- 
fense of mixtures when the only ones in a reader's mind 
are those of the earlier decades of 1900; atrocities they were. 
Those of us who have heard the latest developments are in 
better position to judge—in fact we are the only ones capable 
of rendering any judgment at all on them. 

Perhaps the Senator will not object to a personal picturiza- 
tion of his music-room. As you enter the residence from 
the private entrance just around the famous Boardwalk 
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Now being installed 
ATLANTIC CITY, N. J. 
EMERSON RICHARDS RESIDENCE 
Aeolian-Skinner Organ Co. 
Architect, Senator Richards 
Supervision, G. Donald Harrison 
Stoplist, final revision Nov. 10, 1945 
Instrument 100% straight 


V-106. R-146. S-106. B-0. P-7705. 


PEDAL: V-26. R-35. S-26. 

Wind: Flues 7”, Reeds 5”. 

32 Soubasse 32 sm 

16 Principal Bass 320w 
Montre 320m 
Bourdon 32sw 
Gedeckt Bass 32sm 
Violone 320m 
Spitzprinzipal 320m 
Gedecktpommer 32sm 
Gamba 32s 
Gemshorn 32s 
Octave 32s 
Flute Ouverte 320w 
Flute Couverte 32sm 
Rohrfloete 32sw 
Blockfloete 320m 
Grand Cornet f 224s 

1-5-8-10-12-15-17 
Fourniture mp 128s 
8-12-15-19 

Contra-Posaune 32mr 
Trombone 32mr 
Trumpet Bass 32mr 
Bassoon 32mr 
Krummhorn 32sr 

8 Trumpet 32sr 
Fagott 32sr 

4 Clarion 32sr 

2 Cornet 32sr 

One prepared-for. 


GREAT 2 1/2”: V-17. R-32. S-17. 


Second manual 
16 Contra-Spitzfloete 610m 
Quintaton 61ss 
8 Principal 61s 
Spitzprinzipal 61s 
Gedeckt 61ss 
Octave Principal 61s 
Koppelfloete 61t 
Cor de Nuit 61t 
Gemshorn 61t 
Nasard 61t 
Italian Principal 61t 
Cornet f 215t 
12-15-17-22 
Fourniture f 244t 
12-15-19-22 
III Grosse Cornet mf 183t 
5-8-10 
V Chorus Mixture mp 217t 
1-5-8-12-15* 
IV Cymbal p 212t 
15-19-22-26* 
16 Serpent 61mr 
One prepared-for. 
*Not lowest break. 
POSITIV 2”: V-14. R-16. S-14. 
Bottom manual; unexpressive. 
8 Nachthorn 68t 
Violon de Gambe 68t 
4 Principal 61t 
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RICHARDS RESIDENCE, ATLANTIC CITY 
Console of Aeolian-Skinner organ now being installed in the Emerson Richards residence on the famous 
Boardwalk; it controls 106 voices totaling 146 ranks and not a single borrow. 


Rohrfloete 68t 
Viol d’Braca 68tt} 
Nasard 68t 
Prestant 61t 
Zauberfloete 68t 
Tierce 61t 
Larigot 61t 
Siffloete 61t 
Scharf p 171t 
29-31-33* 
16 Dulcian 68tr 
4 Rohrschalmei 61tr 
Tremulant 
*Not lowest break; jtto be identified 
later. See accompanying explanation 
of 68-note chest. 
SWELL 3 3/4”: V-26. R-34. S-26. 
Third manual 
16 Contra-Dulciana 610m 
8 Diapason 61s 
Dolcan 61s 
Stopped ‘Diapason’ 61sw 
Salicional 61s 
Voix Celeste tc 49s 
Muted Strings 2r 115s 
Orchestral Cellos 2r 110s 
Octave 61s 
Dulcet 61s 
Dolce Celeste 610m 
Orchestral Flute 6low 
Salicet 61s 
Nasard 61s 
Fifteenth 61s 
Flautino 6lom 
Tierce 61s 
Plein-Jeu ff 305s 
15-19-22-26-29 
Carillon mp 183s 
19-22-24 
Contra-Trumpet 61mr 
English Horn 61mr 
Trompette 61sr 
Clarinet 61mr 
Oboe 61mr 
Vox Humana 61mr 


4 Clarion G6lsr 
Tremulant 
One prepared-for. 


CHO 4 1/2”: YV-23. R-29. §-23. 

Fourth manual (top) 

16 Lieblichgedeckt 61sm 
Contrabass 6low 

8 Singendgedeckt 61ss 
Melodia 61 ow 
Unda Maris tc 490w 
Viola 61s 
Viola Celeste tc 49s 
Gamba 61s 
Gamba Celeste tc 49s 
Orchestral Strings 2r 115s 
Aeoline Celeste 2r 110s 
Orchestral Flute 6low 
Blockfloete 61s 
Gambette 61s 
Tenth 61sm 
Twelfth 61sm 
Spillfloete 61s 
Sesquialtera mf 183s 

24-26-29 
Dolce Cornet p 183s 
12-15-17 

Bass Clarinet 61mr 
Petite Trompette 61mr 
Hautbois 61mr 
Regal h 61mr 
Tremulant 


COUPLERS 27: 
CLAVIER 14: 
Ped.: &. C. V. 
om: & ke. Y. 
Sw.: §S-16-8-4. C-16-8-4.  V. 
Ch: V. 
STOP 13: 
To Pedal: 
16’ Contra-Dulciana (Sw.) 
16’ Soubasse (Ped.) 
16’ Contrabass (Ch.) 
8’ Dulciana (Sw.) 
8’ Viola (Ch.) 
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16’ English Horn (Sw.) 
16’ Serpent (Gt.) 
4’ Hautbois (Ch.) 
— Chimes 
To Great: 
— Chimes 
To Choir: 
— Glockenspiel 
— Chimes 
To Positiv (V): 
— Glockenspiel 
Crescendos 3: S. C. Register. 


Combons (Capture-System) 32: P-6. 


G-4. 8-6. C-6. V-4. Tutti-6. 


Reversibles (moving the stops) 5: 


S-P. S-G. C-G. V-G. V-C. 


Reversible (not moving stops) 8: 


Full-Pedal. Full-Great. = Full-Swell. 
Full-Choir. Full-Positiv. Full-Organ. 
All-Flues. All-Reeds. 


Transfers 5: 
Positiv at 16’, 8’ Off; 
Choir on Positiv, Positiv Off. 
Positiv on Choir, Choir Off; 
Brustpositiv ‘on Choir, Choir Off; 
Choir on Manual 1, Positiv on 4. 








FOR TRUTH—NOT TRADITION 


Tutti cancel. 

All couplers—both the 14 normal 
clavier couplers and the 13 unusual 
stop couplers—are under control of the 
combons, though the three Tremulants 
and the stops of the two ancient organs 
are not so controlled. It will be noted 
that the Tremulants are on the side 
nearest their respective stops. 

The unusual transfer, Brustpositiv- 
Choir, is one of the Senator’s special- 
ties. Some of the registers of the Posi- 
tiv have 68 pipes each, all the others 
are of 61-note compass; the former are 
on one chest, called Brustpositiv for 
convenience; the others are on another 
chest. When the Brustpositiv-Choir 
transfer is in operation, it plays its 68- 
note registers an octave higher, at 4’ 
pitch instead of 8’, but does not inter- 
fere with the normal use of the Positiv 
on its own manual. e 

Says the Senator: “As the classic 
Brustpositiv has 52-note compass we 
extended the chest upward two notes to 
D to accommodate the coupler and 
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have full compass. When the Positiv 
16’ is on, it has the effect of turning 
the two 8 registers into 16’s and the 
16’ into a 32’; we extended the chest 
downward half an octave to G to ac- 
commodate this.” 

Pipes of the Pedal Organ include the 
additional 12 necessary to use the 32’ 
also as a 16’. Relative dynamic 
strength of each mixture is indicated. 
Since the instrument belongs personal- 
ly to the Senator, he has every right to 
spell the names as he likes, and his 
method has been adopted here. 

Materials for the pipework should 
not confuse any reader, especially if the 
stoplist abbreviations on the Directory 
page are noted. True, s stands for four 
different things, but a little common- 
sense will show that the 61ss for the 

Great 16’ Quintaton means simply 
stopped spotted-metal; sm does not 
mean spotted-metal (which is indi- 


cated merely by s) but means stopped 
metal, as in the Choir 16’ Lieblich- 
gedeckt. 




















corner, you come into a large hall. On your left, back of 
grille-work, will be the downward extension of the Pedal 
Organ chambers, accommodating the longer pipes. A wide 
stair leads from the middle of this hall, back and then up 
to the music-room, pictured in our August 1945 issue. Space 
has been taken at the one end of this room, above the Pedal 
Organ chambers of the street floor, and considerable extension 
has been necessary back of that on the level of music-room 
floor. Another and shorter stair leads up to the living 
quarters of the residence. 

We can be sure of two things: First, the Senator will 
spare no time or money to make this the finest organ possible; 
second, Mr. Harrison will apply the maximum of his art and 
science to the very same end. And now then, if any one 
wants to object to the American-classic type of organ, let him 
hear this perfected example of it, unspoiled by penury or 
space, and then do his objecting. But let him remember that 
there are only four 8’ Diapasons on the manuals against 
fifteen 8’ strings—and that tickles me even if it doesn’t 
please another person in all this organ world of ours.—T.S.B. 


Organ in St. Michaelskirche, Hof 


Pictorially etc. by CHARLES W. McMANIS 


T.A.O.'s European reporter for whose benefit world-war 2 was started 


Y A‘‘freak accident to red-tape 
and thanks to Sgt. Jack Ossewaarde’s October 1945.T.A.O. 
report on St. Michaelskirche’s fine old organ at Hof, Ba- 
varia, I decided to inspect that organ, and jeeped to Hof 
early one morning. Thanks also to Mr. Ossewaarde’s evi- 
dent personal charm and musicianship as ambassador of 
goodwill, I was welcomed cordially by Dr. Otto Meyer and 
his family. Dr. Meyer took more time than he could spare 
from his heavy teaching-schedule to assist me with my in- 
spection, provide historical: data, and demonstrate classic 
combinations with excerpts from Bach scores. 

“Inspection of the organ’s interior indicated a few more 
changes than mentioned in the October account. However, 
restoration work was done (shortly before war began) in 









the spirit of the original design, by Hans Steinmeyer’s com- 
pany—electro-pneumatic chests for parts of the Pedal and 
Oberwerk (Swell Organ, incidentally unenclosed) reeds 
and mixtures, and replacement of certain ‘Zungenstimmen’ 
(reed voices—literally, ‘tongue voices’). It was a magnifi- 
cent job of restoration. Because copper resonators were 
used for the 16’ Dulcian and brass for the Krummhorn, the 
local gestapo agent had to be paid hush-money. 

“Mr. Ossewaarde mentioned that stops were pushed & 
pulled by the sweat of one’s brow. I might mention fur- 
ther that playing full-organ mit coppeln would make even 
a healthy pile-driver’s brow sweat.” 
























ST. MICHAELSKIRCHE, HOF 
Built in 1798 by Heydenreich; the keyboards have improved in two hundred 
years but the door-knob system of stops has persisted in spite 


of their obvious inefficiencies. These, says photog- 


rapher McManis, are worse than they look. 
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SOME QUEER ONES FOR YOU 


from Heydenreich's 1798 organ in St. Michaelskirche, Hof, Germany; left 
to right, tapered wood 8' Flauto Traverso, 2' CC-note of Hohl- 
floete, 2' CCC-note of Blockfloetenbass, 1 3/5' CC- 
note of Tierce with horribly large chimney. 


T.A.O. published Mr. Ossewaarde’s stoplist on October 
1945 p.241. It’s a 2-47 built c.1798 by Heidenreich for St. 
Michaelskirche, Hof, Bavaria, Germany. 

First we report an error in the published stoplist; what 
we translated as a 16’ Dulciana in the Swell Organ is in- 
stead a 16’ Dulcian (a reed, not a flue). 

Our cover-plate shows quite an elaborate case for only a 
2m organ. “Note the use of treble pipes in the case,” says 
Mr. McManis, ‘‘a sensible and functional case using pipes 
of their true lengths, with grillework to cover the vacant 
spaces behind their tops.” The frontispiece shows why me- 
chanically-minded people are sure organbuilders are averse 
to progress; this complicated mass of mechanism shouldn't 
be necessary at all in the modern scientific age, yet all too 
much of it still persists. 

Stops in the console are not arranged by division but 
by color of the lettering on the door-knobs; Mr. McManis 
fails to elucidate. Pedal Organ has 14 voices, 21 ranks; 
Great, 15 voices, 24 ranks; Swell, 18 voices, 25 ranks. Total: 
47 voices, 70 ranks. 

Probably the most interesting photo is that of the four 
little fat men, the fourth (1 3/5’ Tierce) having a chimney 
so large that it virtually “renders the pipe completely open. 
From a purely mercenary and practical standpoint I can’t 
see any reason for the peculiar construction; any effect on 
the tone quality is not worth the extra cost. Blockfloete is 
a good provider of large but unforced volume of funda- 
mental tone at any desired pitch. The examples I heard 
were so low-cut as to produce an initial ping akin to the 
pluck of a harpsichord. Neo-classicists feel that the click 
adds character to a register. I can see how a 4’ Blockfloete 
and 4’ Geigen on a Great could serve the purpose of one 
large-scaled 4’ Octave and be more flexible in the process, 
since the Geigen quality is so desirable. The ‘baroque’ 
flutes I liked very much. 

“The Hohlfloete in one of the pictures is hardly the 
American idea of a Hohlfloete, ours being an open wood 
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flute similar to a Melodia, the ancient one being more of 
a Spitzfloete. The upper octaves of the 8’ Flauto Traverso 
are much fuller than the bottom octaves. As the photo- 
gtaph shows, the bottom pipe of the 2’ Blockfloetenbass is 
a chubby little rascal. 

“As for the reeds pictured, I liked none of their bass 
octaves; to me they sounded as though they had dirty or 
poorly-curved tongues, although the thing I didn’t like was 
the short-length resonators. The trebles of all these 
‘baroque’ reeds I found quite acceptable, since in those oc- 
taves the pipes approach normal resonator-reed relationship. 

“The 16’ Dulcian is of copper and is 4’ long at CCC. 
In the 8’ Krummhorn the CC and C pipes were of the same 
length, and diameters were the same throughout the en- 
tire compass; material was brass. Pipes of the 4’ Geigen- 
regal are all dwarfs—it’s a capped Kinura. The Pedal 2’ 
Singendregal is rather like a Vox Humana.” 

And of course the prize picture of the set is that which 
shows, says Mr. McManis, ‘Chimney Flute 8’ on the left 
and a Chimney-Sweep 6’ on the right,” which he thinks is 
rather a ‘‘stiff-looking’” photo of himself. The 6’ is an un- 
derstatement; we think he’s some 2” over that, but he’s 
never been still long enough for any accurate measurement. 
Until he gets back safely in America and the army forgets 
& forgives a lot, we won't tell how he got over into Ger- 
many to get these and the many other photographs already 
reproduced and ultimately to be reproduced in these pages. 
His camera is an ordinary little cheap affair but the work 
he is able to do with it is vastly better than the poor repro- 
ductions these pages have had to be content with because of 
cheap workmanship & materials all along the line in con- 
temporary America.-—EpD. 


Organ in St. Anne's, Annapolis 


By Dr. HOMER D. BLANCHARD 


Aw instrument that stands up 
under critical inspection, both for workmanship and ma- 
terials, is that in St. Anne’s Episcopal, Annapolis, Md. 
Mr. Whitelegg started plans but died before the specifica- 
tions were completed; Mr. Lewis and myself took over. 

The Pedal Contrabass is of bearded wood, reasonable 
scale, resembling a Violone somewhat but with a little 
more weight. It is fine, clear, and precise down to CCC 
and is very fast. Bourdon is not muddy but has lots of 
weight. One of the borrows has definition, the other just 
a suggestion of soft sweet weight. The metal Principal 
at two pitches does wonders.e Just the Pedal flues, in- 
cluding borrows, without the reeds, and no couplers, gives 
a thrill, with lots of full-organ on top of it. The manual- 
to-pedal couplers are there principally for color purposes; 
they are scarcely needed for tutti work. 

The Great is in the lower part of the organ and has to 
fight the grilles a bit, hence doesn’t come out as freely as 
the Swell, which tends to overpower it. Nevertheless the 
Great Diapasons and reed are the most thrilling thing in 
the organ. Twelfth and Fifteenth have been kept quite 
large-scale (which my own taste wouldn’t permit); the 
tone is big & bright and blends well. The borrows from 
the Choir are justfied when it comes to playing real music, 
except that to get from even full-Choir to Great chorus 
is quite some jump. The Great Trumpet is a fine ex- 
ample. 

The Swell is dynamically considerably beyond the 
Great, as I have said. It is smooth & rich, bright & thrill- 
ing, but I am not sure in my own mind about the propor- 
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tions. The strings are rich and mellow. The 8’ and 4’ 
flutes are as fine as you could desire. Diapason, Gemshorn 
Principal, and Flageolet make a perfect chorus. It is 
amazing what the tapered 4’ does to things in this instance. 
Fourniture is big and has a tremendous blaze and punch; 
it will be noted that it has no thirds. However, in spite 
of its power, and the brilliance of Flageolet, it is impos- 
sible to make the organ scream, even when abusing it with, 
4’ couplers. Oboe is capped, with the caps opened up on 
two sides, so it has some bite. Trumpet is really ou the 
Cornopean side; the result is a perfectly gorgeous tone 
which, however, is too big for the organ—it simply walks 
away with the whole thing. Its 4’ extension is perhaps 
more useful than the 8’. The 16’ has the same suggestion 
of dark tone, hence doesn’t tell as well in ensemble as a 
brighter voice might. 

Now that the organ has been used for some time and 
its potentialities noted, some re-regulation will probably 
take place, which will correct the things I have referred 
to as being questionable. There are many who would love 
the glorious lift and flare that this instrument has; others 
would revel in its soft work. The Choir is one of the 
finest for its size I have ever heard. One must hear this 
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Piccolo to comprehend what damage our old fluty 2’s did 
to ensemble. Unda Maris drawn with Dulciana is ab- 
solutely lush; the minister likes that best of all, and I ad- 
mit I do too. But I also like the Diapason chorus on the 
Great, which he doesn’t understand. 

The borrows hardly need any special justification, for 
those in the Pedal make the organ really musical, while 
the 4’ Trumpet is worth all it costs in lift & line in any- 
body’s Swell where a real 4’ reed can’t go in. The bor- 
rows in the Great are a sheer musical delight. 

We tried to have enough accessories to provide for 
smooth service-playing and occasional reeital work. The 
twelve full-organ combons are wonderful. This Moller 
remote-control action is fast and almost noiseless. The 
individual swell-shade pneumatics are absolutely silent and 
so fast that accent may be obtained by them. The An- 
tiphonal knobs and couplers are all in and on the com- 
bination-action. 

This is what might be called one of the first of the post- 
war organs. It is well worth seeing, hearing, and study- 
ing. To me it indicates that we may expect some fine 
things from our builders, tonally, mechanically, and ar- 
tistically. My compliments to M. P. Moller Inc. 





ANNAPOLIS, MD. Il 


St. ANNE’S EPISCOPAL 19-22-26 
M. P. Moller Inc. 8 


FOURNITURE 183m 2 


TRUMPET 5”w 85r16’ 


PICCOLO 64s 1/3t 61m 
Tremulant 
One prepared-for 





Organist, James Winship Lewis 
Consultant, Dr. Homer D. Blanchard 
Finishing, John Schleigh 

Installed, Summer 1945 


V-25. R-27. S-43. B-18. P-1812. 


PEDAL 4”: V-3. R-3, S-12. 
EXPRESSIVE (in Swell and Choir) 
16 BOURDON 44w 
CONTRABASS 320w 
Stopped Flute (S) 
Dulciana (C) 
8 PRINCIPAL 43s 44m 
Bourdon 
Stopped Flute (S) 
Viola (C) 
Dulciana (C) 
4 Principal 
6 Trumpet (S) 
8 Trumpet (S) 
GREAT 3 1/2”: V-5. R-5. S-11. 
EXPRESSIVE (in Choir) 
8 DIAPASON 44s 73m 
Melodia (C) 
Viola (C) 
Dulciana (C) 
Unda Maris (C) 
4 OCTAVE 58s 73m 
Robhrfloete (C) 
Dulciana (C) 
2 2/3 TWELFTH 64s 61m 
2 FIFTEENTH 68s 61m 
8 TRUMPET 4 1/2” 73r 
Tremulant 
One prepared-for 
SWELL 4”: V-10, R-12. $-12. 
16 Stopped Flute 
8 DIAPASON 45s 73m 
ST. FLUTE 85w16’ 
SALICIONAL 56s 73m 
VOIX CELESTE 57s 73m 
4 FLUTE TRIANG. 73w 
GEMSHORN 54s 1/3t 73m 
2 FLAGEOLET 68s 1/2t 61m 


CCC-10” 
OBOE 3 1/2”w 73r 
4 Trumpet 
Tremulant 
One prepared-for 
CHOIR 3 1/2”: V-7. R-7. S-8. 
8 MELODIA 73w 
VIOLA 54s 73m ~° 
DULCIANA 85m 
CCC-44, CC-56. 
UNDA MARIS 56s 2/3t 73m 
ROHRFLOETE 66s 73m 
Chimneys inside 
Dulciana 
2 2/3 NASARD 70s 61m 


dd 





HERE HE IS IN PERSON 
Charles W. McManis (on the right; that's a pipe 
on the left) ——. the 8' CC Pedal Bass- 
floete made by Heydenreich c.1798. 








ANTIPHONAL ORGAN of 11 stops and 
— PEDAL of 7 prepared- 
or. 

COUPLERS 38: 

Ped. G-84. S-8-4. C-8-4, A-8-4. 

Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
A-16-8-4. 

Sw.: S-16-8-4. C-16-8-4. A-16-8-4. 

Ch,: S-16-8-4. C-16-8-4. A-16-8-4. 
Combons 42: P-6. AP-2. G-6. S-6. 

C-6. A-4. Tutti-12. 

Combons on capture-system. Pedal 
and Tutti combons duplicated by toe- 
studs. 

Crescendos 4: GC. S. A. Register. 

Reversibles 5: G-P. S-P. C-P. S-G. 
Full-Organ.. 

Cancels 6: P. AP. G. S. C, Tutti. 

Silencers 1: Tremulants off Register 
Crescendo and Full-Organ Reversible. 

Signal Lights 4: Action Current, Reg- 
ister Crescendo, Full-Organ, and from 
vestibule. 


~— 


Two for Comparison 


One is one voice smaller, 60 pipes larger 

© Here are two stoplists from 
the same builder, both planned by Mr. 
Ridgely of the Moller staff. Some 
questions remain unanswered, but that 
is to be expected until the organ world 
recovers from the debilitating effects 
of the long malnutrition years; we in- 
terpret these missing details as seems 
most logical. 

For example, the couplers as given 
would indicate that the Echo Organ 
is a part of the Choir manual, not a 
fourth independent department; and 
we've indicated Tremulants for Ard- 
more Swell and Choir. 
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But in the main, these stoplists will 
be found quite exact enough for all 
purposes of these columns. Nothing is 
known about the four mixtures. Since 
mixtures are of utmost importance when 
properly designed, a pain in the ear 
otherwise, we hope, as prosperity & 
health slowly return to the organ world, 
these vital details will be treated with 
the man-sized facts they deserve and 
not be subjected to a foolishly theatrical 
notion that their tompositions are vital 
secrets and none of your business, dear 
reader; after all, when your attention 
is invited to something by its inclusion 
in these pages, it is your business to be 
given all the facts, and our pleasure to 
continue to fight for the privilege of 
presenting these facts without subter- 
fuge or evasion. Naturally, we know 
enough about organbuilding to realize 
that the voicing of a mixture deter- 
mines its musical worth; we know 
enough, too, to realize that the very 
same holds true of every other voice in 
the organ from Piccolo to Bassoon. 

These comments are not made for 
the benefit of Mr. Ridgely to whom 
thanks for sending us the first stoplists 
of new organs in the new American era 
—we could write him a letter if that 
were all. They are noted for the 


benefit of all who in months and years 
ahead will cooperate in contributing 


stoplists to these pages. In stoplists we 


want facts, not fancies. 

Incidentally, these are but two of four 
stoplists arriving from the Moller or- 
ganization early in the new year. They 
should incite a bit of comparison, since 
they are so nearly of the same size.— 
T.S.B. 


Elizabeth M. Combs 

®@ has been appointed to Eutaw Methodist, 
Baltimore, Md., where she plays a 2-10 Lewis 
& Hitchcock installed in 1927 and directs an 
adult chorus of 12 voices and children’s 
choir. She was born in Uniontown, Pa., 
graduated from highschool there, and is now 
continuing her music studies in Peabody Con- 
servatory. Her organ teachers have included 
Eugenia Arnold, Henry Dunham, Dr. Charles 
M. Courboin, Ernest White. Prior to her 
present position she had been substituting in 
the First and Third Scientists, Baltimore. 


None But the Empty Brain 

@ would concoct a scheme of sending out 
complicated personally-filled receipt forms for 
check payments of subscriptions to a maga- 
zine costing but $1.00 a year, yet that is pre- 
cisely what Tom Dewey’s state of New York 
is doing. Who asked Dewey or the state 
to go into the publication business to cham- 
pion the supreme wisdom of politicians? To 
take from 6% to 10% of the subscription 
income merely to send receipts on check pay- 
ments—well only a politician could ever 
think up that kind of idiocy. Ordinary 
cheap envelope? Bless you no; a 914 by 
44, window envelope with printed return 
card—and you don’t buy that sort of stuff 
today at prewar prices. Must America’s busi- 
ness all be done by idiots? 
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ARDMORE, OKLA. 
FIRST METHODIST CHURCH 
M. P. Moller Inc. 

Completion, As soon as possible 

Stoplist, H. M. Ridgely 

V-28. R-32. S-40. B-10. P-2122. 

PEDAL: V-2. R-2. S-12. 

16 Diapason (G) 
BOURDON 44w 
Robrfloete (S) 
DIAPASON 44m 
Bourdon 
Rohrfloete (S) 

Gemshorn (G) 
Diapason 
Flute h (G) 

16 Trumpet (S) 

: Trumpet (S) 
Clarion (S) 

pes V-8. R-10. S-9. 

EXPRESSIVE 

8 DIAPASON 85m16/ 
HOHLFLOETE 61w 
GEMSHORN 61m 

4 OCTAVE 61m 

FLUTE h 6im 

QUINT 61m 

2 SUPEROCTAVE 61m 

" MIXTURE 183m 
CHIMES 2it 

SUTELL: V-11. R-13. S-11. 

8 GEIGENDIA. 73m 
ROHRFLOETE 85m106’ 
SALICIONAL 73m 
VOIX CELESTE 61m 
DIAPASON 73m 
FL. TRIANGULAIRE 73w 
FLAUTINO 61m 
PLEIN-JEU 183m 
TRUMPET 85r16’ 
OBOE 73r 
CLARION 73r 
Tremulant 

CHOIR: V-7. R-7. S-8. 

8 CONCERT FLUTE 73w 
VIOLA 73m 
DULCIANA 73m 
UNDA MARIS 61m 

4 NACHTHORN 73m 

2 2/3 NASARD 61m 

8 CLARINET 73r 
Chimes (G) 
Tremulant 

COUPLERS 22: 

Ped.: G-8-4. S-8-4. C. 

Gt.: G-16-8-4. S-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. 

Combons 27: 

Tutti-7. 

Crescendos 4: G. S. C. Register. 
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C-16-8-4. 


C-16-4. 
P-5. G-5. S-5. C-5. 


Flags in Cathedral Services 

© The National Cathedral, Washington, 
D.C., after the offering in the morning 
service sings one stanza of “America” and 
the calendar makes this note (as of Nov. 
4 service): “Today we are honoring the 
State of Texas by carrying its flag with the 
National Colors. The bringing forward of 
the flags and money to the altar symbolizes 
the dedication of our national and personal 
life to Almighty God.” Each Sunday a 
different state-flag is thus carried. 
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NEW WILMINGTON, PA. 
WESTMINSTER COLLEGE 
M. P. Moller Inc. 
Installed, February 1946 
Stoplist, H. M. Ridgely 
V-27. R-32. S-42. B-11. 


PEDAL: V-2. R-2. S-9. 

16 Diapason (G) 
BOURDON 44w 
Lieblichbordun (S) 
OCTAVE 44m 
Bourdon 
Lieblichbordun (S) 

4 Octave 
Flute h (G) 

16 Trumpet (S) 


GREAT: V-8. R-10. S-10. 

EXPRESSIVE 

8 DIAPASON 85m16’ 
MELODIA 73w 
GEMSHORN 73m 
OCTAVE 73m 
FLUTE h 73m 
QUINT 61m 
SUPEROCTAVE 61m 
MIXTURE 183m 
HARP 61b 
Chimes (E) 
Tremulant 


SWELL: V-8. R-10. S-10. 

16 LIEBLICHBORDUN 97wm 

8 DIAPASON 73m 
Lieblichbordun 
SALICIONAL 73m 
VOIX CELESTE 61m 
PRINCIPAL 73m 
Lieblichbordun 
PLEIN-JEU 183m 
TRUMPET 85r16’ 
OBOE 73r 
Tremulant 


CHOIR:: V-6. R-6. S-7. 

8 DIAPASON 73m 
CONCERT FLUTE 85w 
DULCIANA 73m 
UNDA MARIS 61m 
Concert Flute 
NASARD 6im 
CLARINET 73r 
Tremulant 
V-3. R-4. S-6. 
ROHRFLOETE 73w 
VOX ANGELICA 2r 134m 
Robhrfloete 
VOX HUMANA Gir 
Harp (G) 

CHIMES 21t 
Tremulant 


COUPLERS 28: 
Ped.: G-8-4. S-8-4. C-8-4. E. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. E. 
Sw.: S-16-8-4, 
Ch,: S-16-8-4. C-16-8-4. 
Echo: E-16-4, 
Combons 35: 
E-4, Tutti-7. 
Crescendos 5: 
Reversibles 4: 
Full-Organ. 


P-2182. 


P-6. G-6. 8-6. C-6 


G. S. C. E. Register. 
G-P. S-P. CP. 
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a REVIEW Oo 


In which the members of the profession and industry speak for them. 





selves through the record of their actions and thus provide food for 








thought on topics of current importance to the world of the organ 





Costs—a Cantata—the Future 


Every day I face the unpleas- 
ant problem of whether to spend time answering some of 
the hundreds of letters awaiting answer, or spend it on the 
magazine. I can’t do both; there are, true enough, twenty- 
four hours in each day, but I don’t seem to be able to last 
much beyond my customary twelve-hour day, though now 
& then I can. What concerns the making of the magazine 
must be done, as promptly as possible; it must always come 
first. Anything else must wait until the former jobs are all 
done. 

The end of the war did not restore normal conditions in 
the organ world or any other; it merely stopped the bul- 
lets & bombs. In America it seemed to be the signal for 
almost universal stupidity and greed. The newspapers and 
radio call it a contention between labor and industry. It is 
no such thing. It is attempted burglary on the part of 
labor. It is abrogation of contracts on the part of labor. 
It is treachery of the most damnable sort on the part 
of the president of the United States, the congress of the 
United States, and the supreme court of the United States. 
Every one of these individuals put his hands on the Holy 
Bible and swore to uphold and support the Constitution of 
the United States. Instead they have chosen to support the 
socialism of Frank Roosevelt than which nothing in all 
American history has been more ruinous. How can any 
sane man believe it possible to raise wages 30% without at 
the same time raising the price of the product? Or even 
raise them 5%? In any and every attempt on the part of 
labor to exort more money from industry, the government's 
hirelings have invariably sided with labor against industry. 
If it comes to a dead-lock, does the alleged government do 
the honorable thing and take both sides under protective 
custody? Not at all; it lets labor run wild while it confis- 
cates the property of industry and I for one call that treach- 
ery; I for one say the hired politicians, whether in the 
White House or on the Supreme Court bench, who do that 
are perjurers and have sworn to do something without liv- 
ing up to their oaths of office. 

All right, how does it effect the organ world and T.A.O. ? 
For one thing, every man and institution buying an organ 
will pay a lot more for it, and won't get a bit more for his 
money. True, he will be getting a better organ, because 
progress has been made in the art of organbuilding in spite 
of the war. As for T.A.O., here are some of the effects: 

Salary costs of office employees are 25% higher; 

The paper upon which this magazine is printed -will cost 
21% more and it won't be up to the quality of that used in 
this particular issue; 

Printing-costs figured on an over-all average are 36% 
higher; 

The plates for the photographs used in this issue cost 
46% more; 

And the envelope in which this magazine came to you 
costs exactly 100% more. 

All these rises are figured as of January 1946 compared 
to January 1940. ; 

Anyway, if anyone wants to witness a firstclass explosion 
in this otherwise peaceful Editorial Office of ours, just tele- 


phone the suggestion that now that the war is over the 


magazine can pop right back on its pre-war feet again. 
8 pop fig sa Pp & 
pao ae 


Dr. Robert Baker of the First Presbyterian Church in New 
York City’s Brooklyn borough is an artist, not merely an 
organist. So it was to him I appealed a year or more ago 
to take a look at Dr. Joseph W. Clokey’s cantata ‘“When the 
Christ Child Came” and sing it during the 1945 Christmas 
season if he liked it. I’m not sure about it now, but I 
believe I was the first to sing it in New York. That was 
years ago when it was first published. Dr. Clokey found 
out about it and ruined my joy by being present that Sun- 
day. I had not heard it since abandoning church music as a 
profession, though every new Christmas season made me 
more anxious to hear it again. 

Dr. Baker did it at 11:00 on Christmas Eve, with choir of 
nine picked voices, violin, cello, and harp. The full text 
was printed on the calendar. How anyone who calls him- 
self an artist can compare ‘When the Christ Child Came” 
with any other extended piece of Christmas music is be- 
yond me; to my heart & mind the Christmas portions of 
“The Messiah” are as sounding brass and a tinkling cymbal 
in comparison. The text, by Laura Spencer Portor, is most 
original and imaginative. The music makes the utmost of 
every opportunity. 

I am profoundly grateful to Dr. Baker for doing the 
cantata. He surpassed expectations as did also the musicians 


it 


THE ALEXANDER McCURDYS 
Dr. Alexander McCurdy & Flora Greenwood, the organ & harp team for whom 
Bernard R. LaBerge Management has booked two tours of more than 
twenty-seven organ-harp concerts in the 1945-6 season. 
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under him. Christmas would mean just a little more to me 
if in the years ahead I could look forward to hearing him 
do it every year. He has all the imagination and artistry 
the cantata demands; that’s why I picked on him for the 


job. My fervent gratitude to him. 
— es — 


A fallacy that persists all too often even in these enlight- 
ened days is the notion that the size of a church organ has 
some relationship to the seating-capacity of the auditorium. 
The only rightful control of size is the taste of the congre- 
gation. If a congregation has poor or no taste in music, a 
small organ can get by; if it has cultivated taste, only a 
large organ can satisfy, for only a large organ can be rich 
enough. An organ of 150 ranks is not necessarily louder 
than one of fifteen ranks or ten, or even five. For that mat- 
ter, any builder can voice a single Diapason big & loud 
enough to fill an average auditorium. But the tone will be 
anything but rich. It’s richness that should determine size. 

For the next several decades it is likely that size will be 
hampered more by lack of money than by any other factor, 
so let us not add to the poverty of the organ world by arti- 
ficial nonsense carried over from a century ago when no- 
body knew what an organ ought to be anyway. Size is 
richness; it is nothing else. And in organs as in everything 
else, richness costs money. If there is not enough money 
for the complete organ at the first try, provide for later 
additions. It would be worse than silly to assume that con- 
gregations can never improve, must always remain static, 
must be satisfied tomorrow with the cheapness that was 
quite satisfactory yesterday. The younger generation of 
organists, many of them now thoroughly trained church 
musicians, are making history. Buck and Schnecker were 
fine diet less than half a century ago, but does any good 
church hear their music today? Progress has been made so 
rapidly in church music that we can’t remember the dark 
old days of cheapness. Let’s forget the dark old days of 
cheapness in organs too.—T.S.B. 


"Stop This Stupid Nonsense" 

® “What good is our statesmanship abroad, when an Ameri- 
can catastrophe is in the making here? The domestic pot is 
boiling. Reconversion is raring to go. . . . but our oppor- 
tunity is évaporating into thin air. The senseless extra- 
vagance of strikes must be impressed upon this nation as 
fervently, and with the same vigorous intelligence as that 
which actuated our unity through the war years. Let’s first 
go to work and put ourselves back on the road. That is our 
real job. The people who are taking a holiday now don’t 
seem to give a damn whether reconversion ever gets started. 
They seem to think the United States treasury has no bottom 





THE NEW WURLITZER ORGATRON 
produced to give the closest approach to true church tone thus far achieved 
in the electronic field, for small churches, chapels, and church- 


school rooms; standard model is 2m & pedal. No details 


on the new miniature model are os yet available. 
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—that American business and industry can keep on granting 
wage increases forever—and that there is no limit to what we 
can pay for our necessities. We appeal .... to every labor 
leader, every patriotic element of business and industrial man- 
agement, to stop this stupid nonsense and get to work.” — 
PRACTICAL BUILDER, Chicago, in an advertisement in the 
New York Times. 


The Degree in Music 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





O)rcanists who expect to do 
institutional teaching of music or work in public education are 
immediately faced with the necessity of a college degree or its 
equivalent. Even in the better church positions the same re- 
quirement is often demanded. 

The younger men in the profession have usually secured 
at least an undergraduate degree. It may be from a college 
or from a conservatory. The former is generally looked up- 
on with more favor. Indeed a degree from a conservatory 
may be looked upon with some doubt. This situation is one 
of the reasons for the gradual disappearance of such institu- 
tions from the music picture. In some ways this is unfortu- 
nate. Despite the tendency towards an overwhelming pre- 
ponderance of music subjects, conservatories have ordinarily 
given a more completely adequate music training than col- 
leges. Reasons may be discovered when one examines the 
faculty list and required courses of many a college music de- 
partment. However, these weaknesses are gradually disappear- 
ing, at least in the stronger institutions of higher learning. 

Not only is it becoming incumbent upon the musician to 
possess a Bachelor of Music degree—from a well known uni- 
versity if possible—but the better positions require a Master’s 
degree and sometimes a Doctor's. This is becoming more 
prevalent as years go by. It will not be long before a musician 
without academic credentials will be persona-non-grata in the 
teaching field. 

It is probably a reasonable guarantee of a musician’s 
qualifications that such a situation has developed. While we 
must question the caliber of this guarantee in many instances, 
there is a silver lining in the cloud in the definite improve- 
ment in music teaching in colleges. 

Many musicians inquire as to the advisability of securing 
a music degree and where to secure it. My invariable answer 
has been to do so if possible. The older men may find such 
a course a hardship. In many cases it may well be quite un- 
necessary where the person is sufficiently established as an 
outstanding performer, composer, or musician. We have had 
men in our University in the fifties working on both under- 
graduate and graduate degrees. 

As to the place to study, there are many universities offer- 
ing adequate music courses on a high level. Recently I have 
found that organ departments are larger and growing. They 
are usually in the hands of competent teachers. There is a 
tendency, which we have adopted here, to enlarge the de- 
partment beyond the restrictions of the lessons in organ, to 
include special keyboard training in harmony, transposition, 
score reading, improvisation, and choir training. A Doctor’s 
degree in church music is available following the Master’s 
degree. Schools in the National Association of Schools of 
Music might be suggested. 

A music degree is a must for any musician under 35, and 
advisable for even older men and women; whether we like 
it or not, the handwriting is plainly written on the wall. Any 
reader desiring personal advice may write me at any time. 
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Charge to an Organist 
By Dr. E. Paul Sylvester, Pilgrim Congregational, St. Louis 
Installing Dr. C. Harold Einecke as organist 

® You have been given the responsibility to de- 
velop the musical appreciation and participation of our 
adults and of our youth. But you have a responsibility 
that goes beyond teaching our people to sing. You have 
accepted our invitation to make your musical leadership a 
ministry and to create in the heart of each singer the feel- 
ing that he too is rendering a religious ministry to our 
Church. 

Our music will not be a separate department in the life 
of Pilgrim but an integral part of our Church's effort to 
strengthen character, to develop the motives of service, to 
further the practise of prayer and to share more fully in 
the worship of God. Though you have not been ordained 
in the technical sense, you have been ordained in spirit to 
minister among us through the medium of music. 

I charge you, therefore, to be diligent regarding your 
own personal religious life, that through you all of us may 
see anew the strength and the faith of Jesus. 

I charge you to face the challenging task ahead with 
diligence .of mind and endurance of spirit, that without 
reserve you may put all your strength, your will and your 
imagination to the building of a more effective Pilgrim 
Church in the creating of more happy and useful Christian 
lives. 

I charge you to be a constant student not only of the best 
in the field of music, but of the finest that life can offer. 

I charge you to be your own sensitive self religiously, 
that you may impart this quality of faith and of light to 
all those with whom you come in contact. 

And now, Harold, may the presence of God go with you 
in all you do, that you may impart through your life and 
this your work the influence of the Eternal, that men may 
come to see and to follow Him Whom to know is life and 
light. 

[The foregoing is somewhat condensed. For this special 
service Alfred Booth played the organ, Howard Kelsey 
gave the address of welcome to St. Louis on behalf of the 
organ profession. During the prayer Dr. Einecke knelt at 
the altar. Says one commentator after witnessing the in- 
stallation service, “Too many times a church employs an 
organist like a janitor and there is nothing about his 
coming to make the proper impression on the congrega- 
tion. I can tell you right now that these people have a 
new idea on what the organist’s work is all about.’’} 


Salary Percentages: No. 10 
Further answers to a suggestion on December 1944 page 304 

© New York City (just to show that some churches 
spend real money): Total budget for 1946 $373,000. This, 
since music salaries are not known, is Riverside Church. 
There are ‘2485 regular contributors” and $135,700. is to 
be provided by them, the other $237,300. coming from en- 
dowment funds, loose money on the plates, etc. Riverside 
supports an organist and one of the City’s largest adult paid 
choruses. : 

New York City: Total budget $11,000.; to missions $500. 
or 5%, to clergy $5,920. or 54%, to office help $530. or 5%, 
to all music $1,310. or 10 %, of which the organist and a 
soloist who acts as choirmaster get $1200.; $110. for organ 
maintenance. 

Middle East: Total budget $78,000.; to missions $9,420. 
or 12%, to clergy not specified, to all music $8,710. or 11%; 
no further details. 

Alabama: Total budget $78,000.; to missions $19,500. or 
25%, to all clergy $12,500. or 16%, to office help $3,300. 
or 4%, to all music $3,520. or 4%, of which the organist 
receives $1,200. or less than 2% of the total budget. Singers 
receive $1,920. The janitor receives $1,560. 


FOR TRUTH—NOT TRADITION 
























Wood Pipes in a Wicks Organ are in 


- themselves an artistic achievement about which 


much could be said. Finest kiln-dried spruce 
and other woods from a huge warehouse are 
sent to the mill, a streamlined and efficient plant 
equipped with every modern wood-working ma- 
chine. All of these departments are under the 
Wicks roof, together with numerous other cor- 


relative services, ably staffed. 


From these departments, each vital step is taken, 
so that with meticulous care, every pipe is ex- 
quisitely designed and assembled by experts long 
trained in the profession, to supply the golden 
tone always expected of, and always found in, 
the Wicks Organ. 
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Mount Holyoke College Glee-Club 


Choral Concert, Town Hall, New York, Dec. 18, 1945 

© Again the girls’ glee-club of Mount Holyoke Col- 
lege, South Hadley, Mass., under the baton of Ruth Douglass 
scored enviable success in its annual concert of Christmas 
carols. The program: 

French, ar.Gaul, Sing we Noel 

German, ar.Timothy, In Dulci Jubilo 

Croatian, ar.Davis, Now a blessed day of joy 

Polish, ar.Smith, Let us all be merry 

Flemish, ar.Smith, Come here shepherds 

Czech, ar.Glaser, Cuckoo Carol 

English, ar.Scott, Nuns of St. Mary 

Cornish, ar.Lefebvre, Holy Day Holly 

French, ar.Beveridge, Touro-Louro-Louro 

French, ar.Smith, The Shepherd Boy 

French, ar.Kite, Say what is this 

French, ar.Davis, Pat-a-pan 

French, ar.Donovan, Jacques come here 

French, ar.Tillinghast, O’er her Child 

French, ar.Davis, Now leave your flocks 

Benjamin Britten’s A Ceremony of Carols 

With the exception of the last named, a set of seven carols 
preluded & postluded by plainsong, all the numbers were in- 
teresting music that made a highly entertaining concert. 
Again the low voices showed better quality than the high, the 
top sopranos being somewhat lacking in clarity, point, and 
tone. Interpretations were splendid, with many niceties of 
shading and delicacies of pianissimo, even in the difficult 
carols. Many of the girls seemed to sing from memory, 
others used the scores; a few numbers were accompanied by 
piano, the Britten had harp accompaniment. It was a relief 
to have the pitch provided (almost inaudibly so far as the 
audience was concerned) by one of the choristers blessed (or 
cursed?) with the sense of absolute pitch; giving pitch by 
organ or piano is as offensive as having a violinist tune his 
instrument forty times (or any time) during a concert. 

Miss Douglass has a girls’ glee-club whose only lack is a 
little better development of beautiful & telling soprano tone; 
she puts together a fine program in which every item is 
worth offering a public; interpretations are so fine as to be 
worthy of a group of professional instead of amateur singers; 
and all the little businesses of stage-presence are so well 
handled that she and the group are a pleasure to see as well 
as to hear.—T.S.B. 


Mozart's Organ-Orchestra ‘Sonatas’ 
Album of phonograph recordings by Biggs & Fiedler 

© Victor’s album 1019 contains three 12” disks, 
11-8909 to 11-8911, recording ‘Sonatas’ in D (K.144), F 
(K.244), D (K.245), C (K.278), C (K.328), C (K.336). 
Mr. Biggs’ editions of a dozen of the ‘Sonatas’ (as Mozart 
himself called them) have already been reviewed in these 
pages; the reader can refer to those reviews for informa- 
tion about the music itself. Mr. Biggs says, “The Sonatas 
are all one movement in length, most of them in lively 
tempo; the more developed examples in effect comprise 
miniature symphonies . . . . each Sonata is practically de- 
signed for the duration of a 12” record.” Recordings were 
made by the Fiedler Sinfonietta, Arthur Fiedler conducting, 
and Mr. Biggs playing the organ in Symphony Hall, Bos- 
ton. 

Of course they are not organ sonatas at all, and could 
hardly be called organ music, for the sum total effect is 
that of highly entertaining orchestral music; Mozart didn’t 
bother to write out the organ part, so it is strange that he 
called them organ sonatas. But they are entertaining music 
of a high order of excellence, reflecting the Mozart period. 
For that matter, the music is of such uniform excellence as 
entertainment that we might say there is not a dull passage 
in the whole six recordings. 
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The beauty of the album is not that it is organ music 
but distinctly orchestra-ensemble music, sprightly, charm- 


ing, genuine, without guile. And a first-rate lesson to 
budding composers to try to have something musical and 
interesting to say rather than try to be profound. 

This album contains six sonatas; Mr. Biggs has edited 
twelve, published by Music Press Inc., in three sets, for 
short-score organ part and, mostly, strings. Three of 
those recorded (144, 245, 278) are among those published; 
the other published numbers are 67, 68, 69, 145, 212, 224, 
225, 274, 329. As organ music, Mozart is, to this reviewer, 
rather uninteresting and frivolous; but as ensemble music 
these six recordings show Mozart in a most enjoyable 
mood, the kind of music most people like best to hear.— 
T.S.B. 


Neglected All Too Often 

¢ “TI have but one thing left to say and that I want to say 
with every ounce of conviction I can muster. No organist 
can ever truly minister to God and God’s people unless the 
spiritual head of the parish is his close friend and trusted 
pastor, and both of them together think of themselves as 
upper servants in the great House.”—The Rev. EDWARD N. 
West, Canon of Cathedral of St. John the Divine, New York, 
in an address to the A.G.O. 


Our Lying Newspaper Editors 

© “The technic of headlines has been refined in recent years 
to the extent that a twist may be given to a news item, quite 
contrary to its real meaning. Skilled headliners get to know 
the habits of the reading-public and can thereby distort an 
idea to fit the viewpoint or policy of a particular paper. That 
is not good; that is not truthful presentation.”—F. H. La- 
GuaRDIA, in a featured column of Sachs advertising in the 
New York Times. 








Forty Years 
of Organ Building 


We have recently compiled a book- 
let entitled ‘The Care of The Organ,” 
which is the result of 40 years work 
on all makes and sizes of organs, 


placed under all conditions of use. 


This booklet is designed to help 
organists give their Music Commit- 
tee a better conception of what 
proper upkeep means in the life of 
their 


instrument and safeguarding 


their investment. 


This booklet will be mailed to you 
promptly, postpaid, upon request to 


La MARCHE BROTHERS 
6525 Olmsted Avenue . Chicago 31, Il. 


Newcastle 2071 





A CHICAGO CONCERN SINCE 1919 





























1946-29-2 





The McCurdys’ Tour 


@ The Bernard R. LeBerge Management has 
booked two tours for Dr. Alexander McCurdy 
organist and Flora Greenwood harpist for 
the current season. The first was in January, 
a two-weeks tour of the southeastern states, 
completely sold out: 
Jan. 7, Washington 
8, Covington 
9, Lynchburg 
10, Bluefield 
11, Hickory 
13, Wilmington 
14, Atlanta 
15, Birmingham 
16, Scottsboro 
20, Gainesville 
21, St. Petersburg 
The second tour is transcontinental and 
runs from April 22 to June 1, with the 
following engagements already booked: 
April 22, Utica. 
24, Toledo 
1, Monroe 
3, Lincoln 
6, El Dorado 
8, Bartlesville 
9, Tulsa 
10, Oklahoma City 
11, Dallas 
15, Los Angeles 
17, Fresno 
20, San Jose 
21, Sacramento 
23, Provo 
24, Salt Lake City 
27, Denver 


May 


Juilliard Reorganizes 

® William Schuman, president of the Juil- 
liard School of Music, New York, announces 
changes to take effect with the 1946-7 season. 
Juilliard and the Institute of Musical Art 
will completely merge, the latter name being 
entirely dropped, the institution to be known 
solely as the Juilliard School of Music. 
“Professional composers” are to be “‘com- 
missioned to write works’ and many of them 
are to be recorded. Norman Lloyd, profes- 
sor of music in Sarah Lawrence College, and 
Mark Schubart, music editor of the New 
York Times, have been appointed to the ad- 
ministration, the former to supervise general 
student activities, the latter to be in charge 
of public activities. Robert Shaw, William 
Bergsma, and Karin Branzell have also been 
added to the faculty. 


Caught Napping 
® Our delightful little congressmen waxed 
indignant when a _ photographer caught 


more than 335 of them absent from the. 


jobs they’ré paid to do, and showed America 
a photograph of the first session of the new 
congress, with fewer than 100 (out of 435 
hired) present. Borrowing a_ well-worn 
phrase from the politician’s dear .i.0., 
“Unfair” shouted they all. 
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American Orchestral Composers 

® The National Music Council’s sixth an- 
nual survey of works performed by 20 major 
orchestras in America covers the 1944-5 
season and shows that 60 Americans (na- 
tive, naturalized, or merely resident) had 
their works performed, among them the fol- 
lowing of special interest to the organ world: 

Bergsma, Bornschein, Cadman, Chadwick, 
DeLamarter, Foote, Hanson, Haussermann, 
Thatcher, Taylor. In all, 1577 pieces were 
played, 143 of them by Americans. 

The National Music Council lists the or- 
chestras and the number of works by Ameri- 
can-born composers performed last season: 
Chicago 16, Cincinnati 14, San Antonio 12, 
Boston 11, New York 10, Philadelphia, St. 
Louis, and Washington 9, Indianapolis 8, etc. 

Listed by percentages of works by Ameri- 
can-born composers, the orchestras rate: In- 
dianapolis 21%, San Antonio 15%, Cincin- 
nati, 12.5%, St. Louis 12.2%, Boston 12%, 
Pittsburgh 10.9%, Kansas City 10.3%, Chi- 
cago 10.2%. Those showing increasing ig- 
norance of the works of American composers 
continue on down the ladder of ignorance 
thus: Washington, Rochester, Philadelphia, 
New York, Los Angeles, Cleveland, Balti- 
more, San Francisco, Detroit, Minneapolis. 

To some of the orchestras, if the composer 
was not born here but found he could make 
more money by living here, it increased the 
importance of his compositions perceptibly. 
In this way the orchestras changed ratings 
to: Boston 28%, Indianapolis 23.7% (In- 
dianapolis didn’t seem to be fooled much by 
the change of birth-place), Los Angeles 
22.7% (badly fooled), St. Louis 21.6%, 
Cincinnati 21.4%, San Antonio 21%, Pitts- 
burgh 20.3%, Philadelphia 20%. 

The number of works by foreign-born 
(f.b.) composers performed, as compared to 
those by American-born (A.b.) for the past 
six seasons: : 


39-40, 1257 f.b., 111 Ab. 
40-41, 1207 f.b., 92 Ab. 
41-42, 1124 f.b. 120 Ab. 
42-43, 978 fb. 141 Ab. 
43-44, 1148 f.b., 147 Ab. 
44-45, 1291 fb. 143 Ab. 


Your Income Tax 

® Not every tax-collector has all the details 
of the law memorized; professional organ- 
ists reporting income from playing the organ 
should also report as deductions against the 
gross income all money spent for advertising, 
subscriptions to magazines devoted to their 
profession, cost of operating an automobile 
in making professional calls, expenses of 
maintaining a studio if it is used for teach- 
ing or business and is an income-producing 
factor, etc. If questions arise, refer the col- 
lector to Section 19.23 (a)-5. Advertising 
expenses are also to be deducted; refer him 
to any corporation in your city that uses 
advertising. 


AT 






Dr. Cyril Barker's 

@ success with municipal recitals last season 
in Detroit is responsible for another series 
this season, Jan. 8 to May, sixteen programs 
“incorporating music and painting wherein 
the great cultural periods of the Gothic, 
baroque, rococo, romantic, etc., will each take 
a special program; the music will all be from 
the particular period and an illustrated lec- 
ture by one of the Institute staff will be part 
of the program.’ Last vear’s series (see 
Feb. 1945 T.A.O.) included 11 programs, 
Oct. 2 to Dec. 18, with attendance ‘‘well 
over 10,000.” Programs take 90 minutes, 
about 50 of them for organ music, 30 for 
the assisting artist or group, and a 10-minute 
intermission. Eighty numbers were played, 
24 by American composers. The recitals last 
year and this were made possible by coop- 
eration of the Detroit Arts Commission and 
the Crowley-Milner Company. Dr. Barker is 
organist of the First Baptist and on the fac- 
ulty of Detroit Institute of Musical Art. 


New Organs 

@ Pilgrim Congregational, St. Louis, Dr. C. 
Harold Einecke organist, has contracted with 
Aeolian-Skinner for the new organ for which 
an anonymous doner provided $40,000. The 
chancel is to be rebuilt and plans are under 
way for a new choir-room with all new 
equipment; a Choir Guild has been organ- 
ized and its first job will be to purchase new 
vestments for all the choirs. 

Seattle, Wash.: The 3m Kimball in Trin- 
ity Church has been rebuilt by Charles W. 
Allen of the Moller staff who gave the in- 
strument a complete rebuilding; the new 
console has provision for a future Echo Or- 
gan. It now has 28 voices, 28 ranks, 31 
stops; Chimes are playable from Pedal, Great, 
and Choir; blower is 5 h.p. Orgoblo. 


New York City 

@ First Presbyterian, Fifth Avenue at 12th 
Street, celebrated the 100th anniversary of 
its present edifice early in January; building 
was dedicated Jan. 11, 1846. 


Thievery—New Style 

@ Petrillo and his unionized ‘musicians’ have 
demanded that if any broadcasting station 
sends its music out simultaneously over 
standard and f.m. channels, it must ‘employ’ 
twice as many ‘musicians.’ Does it need 
them? Not at all. Do they earn anything? 
Nothing whatever. Just a new American 
way of getting something for nothing, Harry 
Truman permitting, congress permitting, the 
supreme court permitting. And they all per- 
mit. But there’s a fine idea back of the de- 
mand. We suggest that organists charge 
churches twice as much for their services on 
sunny Sundays when congregations are twice 
as large. We suggest that builders charge 
churches five times as much for an 8’ Diapa- 
son if a large congregation instead of a small 
one is to hear it. 
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Exceptional Advantages for the Organ Student 


Distinguished Series 
of Artist Recitals every year 





With the cessation of hostilities we can now 
hope for a return to pre-war conditions 
which will enable us to resume our 
normal work as organbuilders. 
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Everett Jay Hilty 
Organist of University of Colorado 

@ Mr. Hilty was born on an April 
2 in New York City, had his highschooling 
in Palatka, Fla., graduated from the Uni- 
versity of Michigan with the Mus.Bac. de- 
gree in 1934, and from Colorado University 
in 1939 with the M.Mus. He studied organ 
with Mrs. R. S. O’Haver, Bertha Foster, Dr. 
Palmer Christian, Rowland W. Dunham; 
theory etc. with Hunter Johnson, Mark Wes- 
sel, William Doty, Earl V. Moore; church 
music with Canon Douglas, Walter Wil- 
liams. 

His first position was with the First Bap- 
tist, Palatka, in 1926; he went to First 
Christian, Miami, in 1928; and in 1935 to 
Denver where he first played in St. Barnabas 
Episcopal, then Fifth Scientist, and finally 
St. John’s Cathedral in 1943. While in Ana 
Arbor he was organist of the First Con- 
gregational. 

His chief work is organist and assistant 
professor of organ in the University of Colo- 
rado, where the main organ is a 4-100 Austin 
installed in 1922, with three practise organs 
and a fourth already ordered—to be built 
with many glass panels so as to be used for 
his organ classes—and there are “40 pupils 
this term, whew!" He teaches organ, theory, 
dictation, sight-singing. 

His former diversified activities included 
head of Denver College of Music, organist 
of KLZ and KOA, and teaching in the 
Evergreen Conference of National Episcopal 
School for church musicians. He married 
Rose Vann in 1935 and they have three 
children. He does much recital work and in 
manuscript has an Organ Sonata, two ‘“Com- 
munion Services,” Violin Suite, String 
Quartet, and various songs. 

On the faculty of the University he is 
associated with T.A.O.’s Rowland W. Dun- 
ham, dean of the College of Music. 


He's Still in That Army 

@ Maybe. “Beginning with your next is- 
sue, henceforth and forevermore please ad- 
dress me as Mr. — —. I have my orders 
and leave tomorrow for the U. S. A. and a 
fine-striped suit.” That came from Nagaya, 
Japan, a long way from the writer’s Texas 
hometown. 

To answer questions before too many ask 
them, Charles W. McManis expects to leave 
Paris by the middle of February, at least. 
Anyway the army has tamed him for now 
he doesn’t give a darn whether he gets home 
to build organs in 1946 or 1996. (Believe 
that, and we'll tell you another.) (But he 
is definitely on the home-coming list.) 

“In the last six months I’ve had a dozen 
different addresses, but now I give you a 
civilian address, for I’m back in the old busi- 
ness. 

“V.E. day found us in the heart of Tyrol, 
Innsbruck, where I remained for three 
months. The opera house escaped serious 
damage, so we were able to use it regularly 
for concerts. In addition to band concerts, 
we hired a couple of opera companies, bal- 
let groups, and assorted musicians, and had 
a well-rounded musical fare to offer our sol- 
dier audiences. 

“I spent a month in Munich and from 
there a long wait around Reims and Havre 
for transportation home. Jan. 1 I began 
work as organist of the First Presbyterian, 
Englewood, N.J., succeeding William Janu- 
schek. The old 3M Hook-Hastings is being 
rebuilt. The choral organizations will in- 
clude an adult chorus built around eight paid 
voices, a highschool choir, and a junior 
choir. I am studying in the School of Sacred 
Music, New York.’”-—HANS VIEGLAND. 

“The Philippines are almost devoid of 
good organs, though there are many melo- 
deons, one a 2m & pedal monstrosity in St. 
Luke’s Chapel. Actually there are only three 
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EVERETT JAY HILTY 
organist and assistant professor of music in the 
College of Music, University of Colorado. 


organs in the vicinity and only one is in 
playing condition. The two silent ones are 
the self-contained Spanish instrument in San 
Augustin’s Church and the bamboo organ in 
Las Pinas; the former, according to the 
priest, is 321 years old. The playable organ 
was built in 1913 by E. F. Walcker & Co. 
It has a ‘roller-crescendo’ and reversed swell; 
curiously enough, also the organ is to be 
played only at mass.’—T5 ROBERT L. Mc- 
Kim, unfortunately still in the growing-less- 
tender care of the San Francisco postmaster. 


Lucky Wastebasket 

®@ Dec. 26 we received a report of a social 
meeting held Nov. 26 and another social held 
Dec. 17. The office wastebasket got them 
both. If something isn’t important enough 
to report promptly, why worry our dear 
printer with it? 

21 Honest, 414 Otherwise 

@ There are 435 “gentlemen” in congress; 
they voted themselves a $2,500. raise last 
year. And you, dear reader, were to help 
pay it. You also, dear reader, were bom- 
barded by Washington puppets to help de- 
feat inflation by keeping prices down. Out 
of 435 congressmen, 21 refused to accept 
the money. Of those 21, 13 were Republi- 
cans, 7 Democrats, and one a Progressive. 
Dillinger voted himself someone else’s mon- 
ey too, at the point of a gun. I still don’t 
like thieves, do you ?—Ep. 
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February Events & Programs 

® Buffalo: Feb. 14, 8:00, St. John’s Episco- 
pal, program of compositions by Everett Tit- 
comb, four organists and four choirs pre- 
senting four Improvisations on Gregorian 
themes, three short organ pieces on Gregorian 
themes, two Communions, Prelude & Scher- 
20; eight short motets, “Behold now praise 
the Lord,” and ‘Come ye faithful.” —G.W.C. 

Detroit: Feb 19, 20, annual meeting of Na- 
tional Association of ‘Schools of Music; “the 
program differs from those of other conven- 
tions in that there are very few set papers, 
but there are careful consideration and 
spirited discussion by the whole body of 
delegates.” 

New York: Feb. 25, 8:30, Guild presents 
Lily E. Andujar in recital, First Presbyterian. 
© CHARLES F. BOEHM 

Emmanuel Lutheran, Corona, N.Y. 

Feb.17, 4:00 
Karg-Elert, Now Thank We All 
Bach, My Inmost Heart 

I Stand Before the Gates 

Prelude & Fugue 
Kinder, In Moonlight 
Lacey, Reverie; Lullabye; March. 

Massenet, Meditation 

Karg-Elert, Soul of the Lake 
Clokey, Pastorale 

Tchaikowsky, Pathetique selection 
Franck, Piece Heroique 

This is Mr. Boehm’s first recital after he 
got out of that army. 

@ RICHARD ELLSASSER 

Jordon Hall, Boston 

Feb. 5, 8:15, paid-admission 
Bach, Toccata F*; 

Heartily I Yearn; Kyrie. 

Clerambault, Prelude* 

Franck, Piece Heroique 
Karg-Elert, Soul of the Lake* 
Yon, Primitive Organ 
Sowerby, Pageant 

Program given jointly by Mr. Ellsasser and 
Dr. J. R. Houghton, baritone. 

Dr. Houghton’s selections: 

When furious storms, Handel 

Im Abendroth, Schubert 

An die Leyer, Schubert 

Vier Ernste Cesaenge, Op.121, Brahms 
Upstream, Malotte 

Over the steppe, Gretchaninoff 

Turn ye to Me, ar.Lawson 

De Glory Road, Wolfe 

Dr. Houghton, a T.A.O. subscriber, is 
professor of music and director of choral 
activities of Boston University; his Sem- 
inary Singers have given concerts from 
Maine to Florida and as far west as Iowa 
and Kansas; he conducts also the Men's 
Glee-Club, Girls’ Glee-Club, and Melrose 
Amphion Club. 
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44 Spring Street — Princeton, N. J. 
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@ EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
Feb. 20, 7:45 

Purcell, Air 

Bach, Prelude & Fugue G 

Schubert, Minuet 

Stoughton, Dreams 

German, Three Henry 8 Dances 

Lemare, Angelus 

Guilmant, Marche Nuptiale 

Edmundson, Humoresque Fantastique 

Weaver, Squirrel 

Svendson, Coronation March 

@ CLAUDE L. MURPHREE 
University of Florida, Gainesville 
Feb. 3, 4:00, Modern French 

Bonnet, Caprice Heroique 
Romance sans Paroles 

Widor’s Sixth 

Loret, Canzone Bm 

Commette, Scherzo C 

Franck, Chorale E 

Tournemire, Andantino 

Mulet, Thou Art the Rock 


Winter Park, Fla. 

@ Feb. 28 the eleventh annual Bach festival 
will present a program of Bach cantatas, F. 
Austin Walter guest-conductor; March 1 Al- 
fred Greenfield will conduct the Festival’s 
fifth performance of the complete “B-Minor 
Mass.” The festival was organized in 1936 
by Dr. Christopher O. Honaas, now on sab- 
batical leave; Mr. Greenfield conducts the 
“Mass” with his New York Oratorio So- 
ciety in Carnegie Hall, New York, March 
26, and was selected as guest-conductor for 
the Winter Park festival. 


T.A.O. Laments 


®@ but not too much. Anyway what we put 
into a magazine is more important than 
when. The editorial office lost six days on 
its January publication schedule and couldn't 
give the printer the completed make-up until 
Dec. 28. Under the handicap, the printer 
did rather well, and delivered the magazine 
to the bindery ten days later. The bindery 
lost three more days. Thus the magazine 
that should have been delivered to the post- 
office on Dec. 26 did not arrive there till 
Jan. 10. Maybe you have your copy by now? 
We hope so . Some day we plan to live up 
to our schedule and when we do that we're 
destined to make a lot of enemies among 
those who always wait to the last minute to 
do their share and then expect the other 
fellow to make up the time lost. We are 
tired being the other fellow who has to 
make up for everything and everybody. We 
won't get the February to you on time, but 
we are closing its news pages slap-bang on 
schedule. So if your contributed news item 
isn’t here, blame yourself; you should have 
known better than to delay, linger, & wait. 
—Ep. 


St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S 
Current and forthcoming motion 


picture releases: 
“The Corn is Green’’—‘‘Nobody Lives Forever’ 
“Of Human Bondage’ 
“For Our Vines Have Tender Grapes’ 
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BS ‘ Past 
ye, RECITALS 


agg! Confined to programs of special 
: character or given by those who 


have made their names nationally important. This 
column closes on the first day of each month. 


@ DR. ROBERT BAKER 
First Presbyterian, Brooklyn 
*Bach, Prelude & Fugue Am 
Schumann, Sketch Fm 
Wesley, Gavotte 
Brahms, Rose Breaks Forth 
Gigout, Grand Responsive Chorus 
Clokey, Ballade 
Yon, Primitive Organ 
Bingham, Rhythmic Trumpet 
Widor; 5: Theme & Variations 
The above was the third of a series of four 
January programs; following was piayed in— 
Christ Episcopal, Rochester 
Marcello, Psalm 19 
Handel, Aria 
Rinck, Rondo for Flute 
Bach, Fugue D; Two Choral preludes. 
Liszt, Fugue Cm 
Clokey, Ballade 
Milford, Pastoral Dance 
Langlais, Nativity 
Yon, Primitive Organ 
Mulet, Thou Art the Rock 
@ DR. WILLIAM H. BARNES 
National Cathedral, Washington 
Bach, O God Thou Faithful 
Karg-Elert, Heartfelt Love Have I 
Legend of Mountain 
Vierne, Scherzetto 
Maekelberghe, Fantasia 
Clokey, Bell Prelude 
Edmundson, Belmont Prelude 
Titcomb, Cibavit Eos 
@ RICHARD KEYS BIGGS 
Immanuel Presbyterian, Los Angeles 
Bach, Prelude & Fugue Em; 
Pater Noster; I Stand with One Foot. 
Marcello, Psalm 18 
Handel, Arioso 
Bingham, Overture 
Floyd, Three Preludes 
McKay, Child’s Prayer; Noel; Interlude 
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Dupre, In Quiet Joy 
Biggs, Deo Gratias 
@ HERBERT D. BRUENING 
University of Chicago 
“This program aims to illustrate the vari- 
ous music forms employed by old and modern 
composers in their treatment of favorite 
Christmas melodies.” 
Norris, Joy to the World (paraphrase) 
Brahms, Behold a Branch (choralprelude) 
Bach, In Dulci Jubilo (chorale) 
Bach, In Dulci Jubilo (full-organ) 
Candlyn, Of the Father’s Love (prelude on a 
plainsong ) 
Harker, Silent Night (pastorale in variation 
form) 
Edmundson, From Heaven Above (toccata in 
the modern manner) 
Pachelbel, From Heaven Above (pastorale 
and fugue in old style) 
Titcomb, Puer Natus Est (Gregorian improvi- 
sation ) 
Daquin, Noel (18th-century French) 
Dubois, March of Magi (19th-century 
French tone-poem) 
Foote, Christmas (medley of three old En- 
glish carols) 
Yon, Gesu Bambino (modern Italian pastor- 
ale on Adeste Fidelis) 
Handel, Hallelujah Chorus (transcription) 
@ DR. CLARENCE DICKINSON 
Methodist Church, Columbia, S.C. 
Drwenski’s Sonata 2 
Dickinson, Storm King: Intermezzo 
Rinck, Rondo for flutes 
Bach, Prelude & Fugue Em 
Comest Thou Lord Jesus 
Liszt, Ad Nos 
Hindemith, Son.1: Andante 
Maleingreau, Adoration of Lamb 
Dickinson, Storm King: Scherzo 
Berceuse Df 
Sinding, Norwegian Rhapsody 
@ GARTH EDMUNDSON 
First Presbyterian, New Castle 
Guilmant, Procession and Chant 
Couperin, Soeur Monique 
Gaul, In Memoriam 
Edmundson, Eucharistiat ; 
Epiphany; Von Himmel Hoch; 
Pax Vobiscum. 
+"This is the first public performance of 
these three modern preludes on communion 
themes,” played from mss. 





YOU'LL BE HEARING ABOUT 
CHRISTIAN HYMNS 


Edited by E. Wayne Berry, 





Edwin R. Errett and Clementine Miller 


Carefully chosen for relation to New Testament 
teaching, for literary and musical excellence, 
for appeal to all ages, and for use on many 
occasions, this collection satisfies the need for 
a new, progressive, handsomety-printed hymnal. 


The 450 hymns are classified by subject matter; each 
hymn is supplied with a Scriptural text appropriate to 
its theme; responsive readings, calls to worship, and 
Biblical benedictions aro fusn’shod; and there are spe- 
cial hymns for children and holidays. Complete indices 
of first lines, topics, texts, tunes, and authors help to 
make the book useful. It is clearly printed on substan- 
tial prewar paper and sturdily bound in blue buckram. 


Send for full descriptive prospectus 





Non-profit publication makes 
these low prices possible 


$| 
for 100 copies or more 
$25 
for 25 copies or more 
$150 


for less than 25 copies 


The North River Press, 311 West 43 St., New York 18 
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@® DR. C. HAROLD EINECKE 
Pilgrim Congregational, St. Louis 
Campra, Rigaudon 
Bach, Prelude & Fugue Am 
Come Sweet Death 
I Stand at the Threshold 
Edmundson, Come Christians Rejoice 
Handel’s Firework Music 
Rameau, The Hen 
Schubert, Litany for all Souls 
Doty, Mist 
Martin, Sleepers Wake 
® HOWARD KELSEY 
Second Baptist, St. Louis 
*Handel, Otho Overture 
Buxtehude, Te Deum; Puer Natus; Fugue C. 
Bach, Two Transcriptions 
Fantasia & Fuge Cm 
Franck, Chorale Am 
Clokey, Ballade 
Maekelberghe, Fantasia 
Hadley, Atonement: Intermezzo 
Liszt, Fantasia & Fugue on Bach 
First Baptist, city not named 
*Purcell, Trumpet Voluntary 
Corelli, Sarabande 
Clerambault, Preludes in D, Dm 
du Mage, Grand-Jeu 
Bach, Three Choralpreludes 
Toccata & Fugue Dm 
Karg-Elert, Kyrie; Ave Maria. 
Armstrong, Caprice 
Delius, Aquarelle 
Kelsey, Four Miniatures 
Liszt, Introduction & Fugue Ad Nos 
® AUSTIN C. LOVELACE 
First Presbyterian, Greensboro 
*Edmundson, Pax Vobiscum 
duMage, Grand-Jeu 
Frescobaldi, Toccata for Elevation 
Vivaldi-Bach, Adagio 
Bach, Fugue G 
Schumann, Canon B 
Mendelssohn’s Sonata 6 
Rowley. West Wind* 
McAmis, Dreams 
Weaver, Squirrel 
Handel, Largo 
Dubois, Fiat Lux 
Augsburg Lutheran, Winston-Salem 
Program of Choralpreludes 
*Pachelbel, From Heaven High 
Buxtehude, Our Father Thou in Heaven 
Bach, All Glory be to God 
Lord Jesus I Cry to Thee 
A Mighty Fortress 
Brahms, Lo How a Rose 
Edmundson, Begin my Tongue 
Bingham, I Need Thee Every Hour 
Edmundson, Fairest Lord Jesus 
Lovelace, Jesus Loves Me 
Karg-Elert, Now Thank We All 
Mendelssohn’s Sonata 6 (Our Father) 
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Of the first program Mr. Lovelace says, 
“McAmis’ Dreams was the most popular 
number on the program, partly because it 
was already well known, but mainly because 
the 4m Austin had all the stuff to make 
it go. Chimes were in the Echo Organ in 
the rear and there was plenty of sweet 
stuff in front. No French Horn, but a 
Diapason and Grossfloete made a good 
imitation.” He is still in that army, at 
Camp Peary, Va. 

@ ADOLPH STEUTERMAN, Organist 

MYRON MYERS, Pianist 

College of Music, Memphis 

Organ-Piano Duets 
Bach, Sleepers Wake; Aria D. 
Mendelssohn’s Concerto Gm 
Respighi, Nocturne 
Debussy, Afternoon of a Faun 
Clokey, Intermezzo 
Griffes, Scherzo; Fountain of Acqua. 
Sowerby, Mediaeval Poem 

With the exception of Mendelssohn, 
Clokey, Sowerby, the arrangements were 
made by Mr. Steuterman. 


Maurice C. Whitney 
American Composers: Sketch No.67 

@ Mr. Whitney was born March 25, 
1909, in Glens Falls, N.Y., finished high- 
school there, graduated from Ithaca College 
in 1932 with the B.S. degree, earned his 
M.A. in New York University in 1939. 
His organ teachers were George Deland and 
Dr. Alexander McCurdy; theory, Walling- 
ford Riegger and Vincent Jones. 

His first church position was the Baptist, 
Rupert, Vt., in 1925; in 1930 he went to 
the First Methodist, Ithaca; in 1932 to 
First Baptist, Hudson Falls, N.Y.; and in 
1937 to Christ Methodist, Glens Falls, where 
he plays a 3-30 Hutchings-Votey and di- 
rects an adult chorus of 35 and three chil- 
dren’s choirs of 60, in four rehearsals a 
week, 

He supplemented his studies by taking the 
summer courses in Westminster Choir Col- 
lege and Columbia University Teachers Col- 
lege. From 1932 to 1944 he was music 
director of the Hudson Falls public schools, 
since 1944 occupyins the same post in the 
Glens Falls schools. He plays the oboe and 
at various times has been first oboist in 
seven different orchestras, such as Albany 
Philharmonic, Schenectady Symphony, Cor- 
nell University Symphony. 

He married Betty Sanders in 1933 and 
they have two children, both studying music. 
He is a member of the examinations com- 
mittee of the music division of the Uni- 
veristy of the State of New York, and of 
a organizations, including the Rotary 

ub. 
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Organ Architect 
Organist and Director 
First Baptist Church, Evanston 
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Author of 
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(Four Editions) 

e 
1112 South Wabash Avenue 
Chicago 5 
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Maurice C. Whitney 


Christ Church organ was rebuilt in 1943 
by Aeolian-Skinner, with new console, new 


pi 


electric action; pipework additions are con- 
templated in the near future. 

Published organ works: 

Prelude on Aberystwyth, Marks, 1943, 59¢ 

Prelude on Now Thank We All, Gray, 1944, 
75¢ 

Postlude on Come Thou Almighty, Gray, 

1945, 75¢ 

In process of publication: 

Prelude on a White Spiritual, Gray 

In manuscript: 

Modulatocy 'nterludes Based on Hymntuncs 
Prelude on 1 Need Thee Every Hour 
Service Set: Prelude, Eclog, Paean. 

And since the anthem list is small but 
growing, here are those published and in 
process: 

“Churchmen of Christ,’ Schirmer 
“Eternal God,’ Gray 

“More than a king,” J. Fischer & Bro. 
“Now sing noel,’ Gray 


Dr. Frank Van Dusen 


@ resumed his work in the American Con- 
servatory, Chicago, Jan. 2, after “four long 
months” of hospitalization and recuperation 
at home; he had an operation on his eye in 
Wesley Memorial Hospital. 
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Che Delivery Situation 
on ORGOBLOS 


It is already evident that the installation of new 
organs and Orgoblos will be a commendable 
contribution to reconversion activities. 
Spencer, in anticipation of this demand, 
ordered all necessary materials months ago. Al- 
though all limitations have been removed, it will 
be months, and perhaps a year, before we can 


build up stocks of all popular motor ratings for 


Therefore, each order for Orgoblos will 
have to be taken in its turn, and we advise all 
who are planning installations to enter their 
orders through their organ manufacturer or with 


-us as soon as possible. 
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Herbert E. Marks 


@ has been elected president of the Edward 
B. Marks Music Corp., succeeding his fath- 
er, founder of the firm, who died Dec. 17, 
1945. H. E. served for more than two years 
as reporter on Variety but has been with 
the Marks Corporation now for over twenty 
years. He plans to continue the organization 
and program of his father, his two uncles, 
Max. B. and Mitchell B. Marks continuing 
as previously in their respective offices of 
vicepresident and secretary. 


George A. Wilson 


® is giving recitals in the Great Hall of 
City College, New York, on Wednesdays at 
3:00.—J.P. 
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Sac. Mus. Doc. 
TEMPLE EMMANUEL 
New York 
First PRESBYTERIAN CHURCH 
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Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CIty 
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Organizing and Training Junior Choirs 
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HANS VIGELAND 


now with the Frst Presbyterian, Englewood, N.J.; 


he entered the army in December 1941 and 
made his exit in December 1945. 


Hans Vigeland 
The war is over, the music resumes 

®@ The army got him in 1941 but 
the organ recaptured him for the next period 
and he played in the First Presbyterian, 
Spartanburg, S.C., while stationed at Camp 
Croft. Then to Europe as bandleader of the 
103rd Infantry Division Band, with duty in 
France, Germany, and Austria. And finally 
home—and a new job, the First Presbyterian, 
Englewood, N. J. 

Mr. Vigeland was born on a May 28 in 
New York City, finished highschool there, 
studied in Juilliard, and then in the School 
of Sacred Music till the war stopped it; 
but again he is resuming his studies there. 
His organ teachers: Drs. Clarence Dickin- 
son and Hugh Porter. 

He took his first church position in 1933, 
Ft. George Presbyterian, New York, followed 
by Richmond Hill Baptist, and then the First 
Congregational in Great Barrington, Mass. 
In 1943 he married Ruth Lilian Andresen, 
graduate of Mt. Holyoke College and stu- 
dent in the School of Sacred Music. 

In Englewood he has an adult chorus of 
25 and junior highschool choirs; the organ 
is an old Hook-Hastings now being rebuilt. 
William Janushek, organist of the church 
for the past twenty years, retired last spring 
and moved to his farm in New York state, 
to devote himself to composition. Wheeler 
Beckett substituted until Mr. Vigeland’s ar- 
rival early this year. 


Know of Any Vacancies? 

® Whenever a church anywhere needs an 
organist, some organists somewhere know 
about it. T.A.O.’s Registration Bureau op- 
erates to distribute that information to those 
on its list who are in need of a position 
or ready for advancement. No costs or 
fees of any kind are involved; it is simply 
a matter of additional service T.A.O. can 
render some of its readers. An organist an- 
swers sufficient questions so the Registration 
Bureau knows the appproximate salary want- 
ed, past experience, training and a few oth- 
er pertinent factors. What a church offers 
is matched with what these registrants have 
on their records, and they are notified by 


1946-29-2 


letter accordingly. We believe this is a 
service of real value in which our readers 
should cooperate. 

Richard Ellsasser 

® filled 14 concert engagements for the 1945 
months of the current season and is booked 
for 30 more for the early 1946 months, the 
February dates being in Mass., R.I., N.Y., 
Ohio, N.C., Ga., Fla., Ala. ‘During the 
year he will present the complete organ 
works of Bach twice from memory.” 








Clarence Dickinson 
M.A.; Mus.D.; Litt.D. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Member of Faculty, School of Sacred Music 
of Union Theological Seminary. 


1140 PARK AVE. - NEW YorK 28, N.Y. 














Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
DEAN of the Music DEPARTMENT 
Friends University ~ 
WICHITA KANSAS 














John A. Glaser 


Hedding Methodist Church 


P@UGHKEEPSIE, N. Y. 




















Alfred Greenfield 


Conductor 


Oratorio Society of New York 


Chairman, DEPARTMENT OF MUSIC 
University College - New York University 














D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
PEORIA, ILLINOIS 


Mgt. Val Jayne 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Drs MOINES IOWA 


























North Presbyterian Church 


Laurence H. Montague - A. A.G. o.| 











° Buftalo, New York 
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Ze SERVICE 
Exel PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 
EASTER PROGRAMS 
April 21 is Easter; we note here some rep- 
resentative programs from last year. 
@ DR. C. HAROLD EINECKE 
*First Congregational, Grand Rapids 
Maundy Thursday Evening 
Krebs, O Lord Hear my Suffering 
The Maundy, English gradual 
Of Thy mystical supper, Lvoff 
Hail true Body, Willan 
Weinberger, The Last Supper 
Good Friday 12:00-3:00 
Palestrina, He Was Crucified 
Couperin, Qui Tollis 
Dupre, Jesus Dies Upon the Cross 
(Silent Processional) 
Faithful Cross above all, English gradual 
Dubois’ “Seven Last Words” 
Easter Eve at 11:30 p.m. 
De Profundis, Gregorian (processional) 
The reproaches, Palestrina 
Jesus I will ponder, Vulpius-Bach 
Ave Verum, Mozart 
Tis midnight, Bradbury 
(At midnight a trumpet fanfare from bel- 
fry, then Resurrection hymn, lighting of 
candles, mourning cloths removed from 
altars and crosses.) 
Christ our Passover, Pendleton 
Hallelujah, Beethoven 
Hail festal day, Powell 
Walther, Holy Day Is Arrived 





FOR TRUTH—NOT TRADITION 


Easter at 9:00 a.m. 
Walther, To Christ the Easter Lamb 
Edmundson, Paschal Chorale 
Sanctus, Gounod 
Easter Antiphon, Goldsworthy 
Jubilate, Barnes 
Gore, Toccata on Ye Watchers 

Easter at i1:00 a.m. 
Nies-Berger, Resurrection 
Bach, Christ is Arisen 
Strife is o’er, Palestrina 
Alleluia come, Davis 
Angel said to Mary, Makarov 
Hallelujah, Beethoven 
Martin, Ye Watchers & Ye Holy Ones 

Five choirs participated in the Thursday 
service and the names of all members were 
printed in full on the calendar; chancel choir 
alone did the Good Friday, and again the 
calendar carried the names of all choristers; 
two choirs sang the Good Friday, but only a 
two-page calendar was printed and there was 
not sufficient room for names; five choirs 
sang the Easter services and the names of all 
choristers were printed along with the clergy 
on the front page. This Church doesn't 
merely preach Christian courtesies; it prac- 
tises them. 
@ DR. OLIVER HERBERT 

*First Church, Albany 
Malling, Easter morning 
Walton, Easter Fantasia 
All hail the power, Goldsworthy 
In Joseph’s lovely garden, Dickinson 
Joyous Easter Song, ar. Dickinson 
Easter again is here, Means 
Hallelujah, Handel 
Miles, St. Kevin Paraphrase 

Four choirs participating, total of 146 chor- 
isters, all names printed on the calendar — 
another church that appreciates its music. 
® THEODORE SCHAEFER 

*First Presbyterian, Washington 
Bach, On Earth Has Dawned - 
Christ Lay in Bonds of Death 


teak | 




















Blessed Christ is Risen 
Easter Dawn, Goldsworthy 
Awake thou wintry earth, Bach 
Rise up my love, Willan 
s. Christ is risen, Rachmaninoff 
Hallelujah, Beethoven 
Tournemire, Toccata 

Service sung by chancel choir of 46 adults 
and five soloists; all names printed on the 
calendar—another church that values its 
music. 


® GLADYS H. SMITH 
*North Church, Portsmouth, N. H. 
Good Friday Service 
Malling, Gethsemane 
Bantock, Gethsemane Scene 
Malling, Hill of Golgotha 
(From here on, the service was on the 
‘seven last words’ but the printing is too in- 
definite to be sure of just what was done; 
however it seems as though each of the sev- 
en groups contained a statement of the ‘word,’ 
a piece of organ music, and a brief address 
by one of the seven ininisters present for this 
union service. We interpret it here in that 
light—and hope we are right.) 
1. Father forgive them 
Bairstow, Meditation Thou Hidden Love 
2. Today shalt thou be with Me 
Reger, Benedictus 
3. Woman behold thy son 
Karg-Elert, Ave Maria 
4, Why hast Thou forsaken Me 
Howells, Yea Though I Walk 
5. I thirst 
Bach, O Lamb of God 
6. It is finished 
Wood, Nunc Dimittis 
7. Father into Thy hands 
Widor, Romane: Plainsong Chorale 
Franck, Requiescat in Pace 
@ ROBERT M. STOFER 
*Covenant Presbyterian, Cleveland 
*Farnam, O Filii et Filiae 
Claussmann, Easter Dawn 
Karg-Elert, Most Beautiful King 
Alleluia, Hollman 
Joyous Easter song, ar.Dickinson 
Easter, Rebstock 
Hymn Exultant, Clokey 
Hallelujah, Handel 
Widor, 5: Toccata 
**Marcello, Psalm 19 
Bach, Easter Choral preludes 
Rubinstein, Reve Angelique 
Boughton, Hail Festal Day 
The Resurrection, Dickinson 
Easter Flowers, Rebstock 
Russian Easter Alleluia, Gaul 
Awake thou wintry earth, ar.Davis 
harp. Gounod, In Spring 
Ring ye bells of Easter, Voris 
Dubois, In Paradisum 
The Three Lilies, ar.Gaul 
From Thy love, Gounod 
Christ Triumphant, Yon 
Joseph’s lovely garden, ar.Dickinson 
Widor, 5: Toccata 
Three choirs participating, 90 choristers, 
all names printed on the 12-page calendar— 
anothe: church appreciates its music. Two 
trumpets, two trombones, harp, for both 
Easter services. 
@ JAMES R. WEEKS 
First Presbyterian, McKeesport, Pa. 
*Gaul, Easter Morning with Moravians 
Joy fills the morning, Lotti 
Friml, Echoes of Spring 
Easter Antiphon, Goldsworthy 
Handel, Hallelujah Chorus 
**Dubois, Hosanna 
Dawt. in the garden, Goldsworthy 
Easter Dawn, Goldsworthy 
Maitin, Evensong 
The whole bright world, Hill+ 
Spanish Easter Procession, Gault 
Christ now is living, ar.Whitet 
O Sons and Daughters, ar.Gillette+ 
Guilmant, Grand Choeur 
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+These four represented ‘The Message in Corrections 
Music—Easter in Other Lands.’ Four choirs ® Nov. 1945 p.267 said the organ in the 
participated. Versailles Palace chapel was a museum- 
© THORNTON L. WILCOX piece. Not so. It's used, says Charles W. 

*Presbyterian Church, Bellevue, Pa. McManis, “by the Paris Conservatory or- 

Lenten Meditation on Life of Christ ganists, sold hta <$ others, for occasional re- 
Bach © Sacred Head citals. Original copy used the museum- 
Bach, In Death’s Strong Grasp piece characterization but it was intended to 
Bach, Jesu Joy of Man’s Desiring apply to the chapel and not to the organ. 


Processional, Invocation. 
Jesu Priceless Treasure, Bach 

Scripture, Prayer, Choral Response, 

— oi Theodore Schaefer 

Prophecy of His Birth; Matt.1:21 
s. The Annunciation, Clokey COVENANT-FIRST 

His Birth; Luke 2:7 
What lovely Infant, Bornschein PRESBYTERIAN CHURCH 




















WASHINGTON D.C. 














Howard Kelsey 


SECOND BaAPTiIst CHURCH ‘ed Albert Scholin « 
M. M 





SAINT LOUIS Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 


FOUR REEDS FROM 1798 CHURCH 
in Heydenreich's Hof organ, left to right, middle-C 
of 16' Dulcian, tenor-C of 8' Krummhorn, CC- 5010 Cabanne Avenue 


Edwin A rthur Kraft note of 4' Geigenregal, 2' Singendregal. | St. Louis 13, Mo. 


His Mother; Luke 1:46 
Magnificat, Stanford 


Recitals and Instruction The Good Shepherd; John 10:11 


q. Ninety and Nine, Protheroe 


Triumphal Entry; Luke 20:38 
sni = . The Palms, Faure H ld S h b 
Trinity Cathedral Cleveland, Ohio His Suffering; Lhe 22-41-42 aro ee Wa 
s. O was there ever, Maunder ; . 
Calvary; Jol 19:19 BOSTON, MASSACHUSFTTS 
s-a. Calvary, Rodney 
J " i ss Scene on Calvary; Mark 15:29-30 
O My vineyard, Gounod 
ames Winship Lewis t. And Jesus then, Gounod 
b. Woman behold thy son, Gounod : : 
St Anne’s Ch urch t. Then speaking unto John, Gounod GEORGE LARKHAM 
e b. Behold thy mother, Gounod : 
wats t. And the disciple took her, Gounod | 
ANNAPOLIS, Mp. While my watch I am keeping, Gounod 


b. Now from the sixth hour, Gounod Hilinois Wesleyan University 
Gounod, Darkness a Beni. 
Christ—Calvary—Y ou Bloomington, Illinois 


2 s. Let this mind be in you, Moore ORGAN — ‘THEORY 
Prayer, Benediction. 
Claude L.Murphree]}  .f%tsbensiistion TEACHING — COACHING 
F.A.G.O. Three choirs, 87 choristers, all names 
: printed ahead of the clergy’s on the calendar; 


: : : once more a church appreciates its music. ‘ 
University of Florida Phe nutes tee Wie Ernest Arthur Simon 
Gainesville, Fla. St. Bartholomew's New York Boy VoIcE TRAINING 
Organist-Director A in ogee 4 (shag — CONSULTING CHOIRMASTER 

‘ ‘ wake the morn is here, itehea 3 . 
= First Baptist Church Service in Ble, Lond ep ate es. me ' 
This is the day, Webbe Christ eo athedra 

4 . Let the bright Seraphim, Handel esse 

G.Darlington Richards Christ our Passover, Macfarlane Christ — —— House, 

. . Kyrie, Gloria, Credo, Hyde in Ef uisville, Ky. 
Organist--Choir Master Christ is risen Liszt 
ST. JAMES’ CHURCH Sanctus Gounod i 

NEW YORK Gloria in Excelsis, Williams 


: Cantate Domino, Williams 
Madison Avenue at 71st Street i; Ge: Bewk peer Gordon E. Young 


Ten-Lesson Course in Hallelujah, Handel 


hoir Traini: The only instrumental number listed was ist and Choirmaster 
Boy Choir T waceinn..5 Widor’s Toccata, as a prelude to the 11:00 Organist d 


and postlude to the 4:00 o'clock services. First Presbyterian Church 
Albert ; Harry Oliver Hirt Lancaster, Pa. 
Ri e mens Cc h Nn eider ® has been appointed to Madison Avenue 


: Baptist, New York. 
Director 


Baldwin-Wallace Conservatory, Berea 
RECITALS : 
INSTRUCTION and COACHING ; 
MASTER CLASSES . 


Baldwin-Wall Conservatory of Music ° ; 
en Kimball Hall American Conservatory of Music chicago, Illinois 
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ELectric ACTION 


s Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder 


The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 

















We Have . 


2000 Yards Felt, various thicknesses. Send 


for samples and prices. Also other supplies. 


Write Today 
ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Frie, Penna. 
(Member, The Associated Organbuilders of America) 














LONGY SCHOOL of MUSIC 


Cambridge, Massachusetts 


Instruction in Organ Playing by 


E. POWER BIGGS 


Four year Course leading to Diploma. Graduate study lead- 
ing to Soloist’s Diploma. Correlation Course with Harvard 
University and Radcliffe College. 


Distinguished faculty in all departments 


Address MELVILLE SMITH, Director, for catalogue 
One Follen Street Cambridge 38, Mass. 
































FINE 
through and through 


A basic characteristic of 
the Reuter Organ of yester- . 
day, today, and tomorrow. 


The Reuter Organ Co. 


Lawrence, Kansas 





Builders of Fine Pipe Organs Exclusively #8 














Made with an 
Unseen Matertal.. 


IDEALISM 





Ideals are inherent in the construction of 
each Moller organ. And, though ideals 
are invisible in substance, their presence in 
a Moller instrument is not wholly imper- 


ceptible to a discerning mind. 


The materials themselves—metals, leather, 
wood—tell in their quality that they are 
chosen with a discriminating knowledge 
and deliberation that do not hesitate at in- 


finite trouble. 


The sight of a Moller organ—the design, 
cabinets, hand-wrought carvings, the infal- 
lible precision of intricate, inner details— 
these speak in their very existence of hands 
that work with immeasurable patience and 
a knowingness thoroughly achieved. Only 
ideals of highest craftsmanship can moti- 


vate a labor so painstaking. 





Audibly, the tones of a Moller organ— 
the glowing swell of sound, the lucid ac- 
curacy—are evidence that in their making 
lies a loving care for perfection stronger 
than the demands of mere necessity. Moller 
skill is deeper than dexterity. Mller skill, 
lighted by idealism, is true artistry in its 


fullest sense. 


OWIKA 


THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 






HAGERSTOWN, MARYLAND 





MEMBER: THE ASSOCIATED ORGANBUILDERS OF AMERICA 
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(*See advertisement elsewhere in this issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 
First Baptist, 17th £ —. Philadelphia 3. 
BARKER, Cyril, Ph.D. 
BIDWELL, Marshall, Mus. soa * 
BIGGS. E. Power 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William G6.* 
CALLAWAY, Paul (in armed forces) 
Washington Cathedral, Washington 16, D. C. 
CHENEY, inslow 
1425 Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
COCI, Claire 
119 West 57th St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F. 6.0. 
Meredith College, Raleigh, N. 
CORNELIUS, Will 
CROZIER, Catharine 
Eastman School of Music, 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY Ferdinand 
Charles Avenue Presbyterian Church; 
aks University College of Music; 
Author, “The Buoyant Voice” 
1915 Calhoun St., New Gi 15, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard 
72 Mt. Vernon St., 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 
EVANS, Anne Douglass* 


Boston, Mass. 


Rochester 4, N.Y. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
b3—BORROW: A second use of any 
tank of pipes (percussion excluded). 
!’—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde I—languid 
C—Choir m-—metal 
D—Antiphonal m—mouth-width 
E—Echo me—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic« r—reeds 
1-—Celestial rs—repeat stroke 
I.—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 
T—Trombone ss—single stroke 
U—RUeckpositiy t—tapered to 
V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
e—copper w—wood 
e—cylinders wm—wood & met. 
ee—cres. chamber z—zine 
d—double ’’—-wind pressure 
f—fiat '—diam. of pipe 
fr—free reed '‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
13/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
hoard: top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4’. cl-2%. 8-1’. 
3-6". 4-3", 




















FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 

FINK, Harold* 

FINNEY, Charles H.* 

FORLINES, Charles W.* 

FOUNTAIN, Grigg, M.Mus.* 

FOX, Virgil (in armed forces) 

1316 Park — Baltimore, Md. 

GLASER, John A.* 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester 4 

GOLDSWORTHY, W 
234 East Ith on New York 3, N. Y. 

GORE, Richard T., F.A.G.O* 

GREENFIELD, Alfred* 

HARRIS, Ralph A., F.W.C.C., M.S.M., F.A.G.O. 
Ch.M. Conductor, St. Paul's Choristers. 
157 St. Paul's Place, Brooklyn 26, N.Y. 

HOLLISTER, Horace M.#* 

HUBER, Harry H., M.Mus.* 

HUTCHISON, D. Deane* 

JORDAN, Frank B., Mus.Doc.* 

KELSEY, Howard* 

KETTRING, Donald D., M.S 
First Congregational, a 15, Ohio 

KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 

LaBERGE, Bernard R. 

119 West 57th St., New York 19, N.Y. 

LEWIS, .lames Winship® 

LOCKWOOD, Charlotte 
Sunnybrook pod es Ridge, N.J. 

MACFARLANE. Gilb 

MAEKELBERGHE, on 

MARSH, William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87. Princeton, 

MEANS, Claude, F.A.G.O. “(in armed forces) 
Christ Church, Greenwich, Conn. 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Minister of Music 
Wayne Presbyterian Church 
Wayne, Pennsylvania. 

MORGAN, Catharine 
705 Stanbridge St., Norristown, Pa. 

MURPHREE, Claude L., F.A.G.O 

NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Brooklyn Oratorio Society. 

63 West 55th St., New York 19, N.Y. 

PICHE, Bernard 
136 Michol St., Lewiston, Maine. 

POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 

PORTER, Hugh, Sac.Mus.Doc. 

99 Claremont Ave., New York 27, N. Y. 

oo, ae (in armed forces)* 

Darlington* 
REIMENSCHNEIDER, dibert, Mus.Doc.* 
SCHAEFER, Theodore* was 

* 


SCHOLIN, C. Albert, 
ae Alexander 
. So. Temple St., Salt Lake City 2, Utah. 

SCHWAB: Harold* (in armed forces) 
SCOTT, George Larkham* 
SIMON, Ernest Arthur* 
SPAYDE, Luther T., A.B., Mus.M. 

Central College, Fayette, Mo. 
STOFER, Robert M., M.S.M.* 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
WATTERS, Clarence 

Trinity College, Hartford 7, Conn. 
WEINRICH, Carl 
17 Ivy Lane, Princeton, N.J. 
WELLIVER, Harry B., Mus.M.* 
WHITE, Ernest 

145 West 46th St.. New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
YOUNG, Gordon E.* 








CONSERVATORIES 


LONGY SCHOOL OF MUSIC 

| Follen St., Cambridge 38, Mass. 
OBERLIN CONSERVATORY 

Oberlin, Ohi: 
ee "CONSERVATORY 

alti 
oa OF SACRED MUSIC 
oadway & 120th St., New York 27, N.Y. 

WESTMINGT R CHOIR COLLEGE 

Princeton, J. 














PUBLISHERS 








— = PUB, CO. 
‘coadway, New York 19, N.Y. 
BIRCHARD. Cc. Birchard & Go. 
221 Columbus “Ave., Boston 16, Mass. 
FISCHER, Cari Fischer Inc. 
Cooper Square, yd _ a OuY.. 
FISCHER, J. Fischer & B 
119 West = a New York 18, N.Y. 
GRAY, The H. ™, 
159 East etn’ § lew York 17, N.Y. 
MARKS, Edward R. Marks Music Corp. 
R.C:A. Bldg., Radio City, New ork 20. 
MORRIS, Edwin H. Morris & So. 
1619 Broadway, New York 19, N.Y. 
SCHIRMER, G. Schirmer Inc. 
31 New York 17, N. Y. 
WOOD, The B. F. Wood Music Co. 
88 St. Stephen St., Boston 15, Mass. 
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BUdi.D E R S 


AEOLIAN-SKINNER ORGAN CO. 
Main Mg Boston 48, Mass. 
New York 22: ,' East 53rd St. 

— ORGANS INC. 

Main Office: Hartford, Conn. 
New York 18: 522 Fifth’ Ave. 

CASAVANT i og] 

Canada. 


St. te Q., 
KILGEN, Alfred S. (personal address) 
150 Glendale Blvd., Los Angeles 26, Calif. 
MOLLER, P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle ——t 
New York 17: | East 42nd St 
Philadelphia 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois 














ARCH IT ECTS 


a William H., Mus. 
2'S. Wabash Ave., ii 5, i. 
MONTAGUE. Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 














c USTODIIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, “aaa 
35-08 105th St., Corona, N.Y. 4-8575. 
DOHRING, Gustav F. 
225 Fifth Ave., New York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, | ee 
325 College Road, New York 63, 
MOHR, Louis F. Mohr & 
2899 Valentine Ave., 
sy Chester A. 
as Spring Street, Princeton, N.J. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, ropatred; yearly 
contracts; Blowing plants installed 
1442 Gillespie Ave., New York. west 7-3944 








Co. 
New York 58, N.Y. 








EQ@UTPMENT 


Blowers, see Spencer-Turbine 
S Deagan Inc., 
1770 Berteau Ave., Chicago 13, Ill. 

Electric-Action, see Reisner. 








Percussion. 


MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, P Penna. 
“ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action Yo of all kinds. 


Md. 
SPENCER TA TURBINE CO., Blowers 
Hartford, Conn. 








VEST M™ENT S 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia 7, Pa. 














T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., L-s Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Cot. 














CLOSING DATES 

Ist of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 

forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 

NEW YORK, N. Y. 


























